
CHAPTE R NIN ETEEN

Thr French r cicr to rhr nr! .Leca.Les on ctLh.r cick oi 190(r
:. i., i,rl1.ilr,,'ir ithe brauLittrle,i:l a pcri.d rlrar rnded ...e
.rd t.rr r L\rth t|. orrbreak oi \lbrlJ \\ir I in M.1 ThLs
,ai rrcLeell a g orious ri.i. ulrer thc tr,rr nr(Lsr. trjrd
Ler aturr flourlihed ard ltt. r.rs lall .f dtr.erse Fbasurcs nn.

:he rich ancl the supcr rrh
The inftrnrrlo.all! irnous a.rr.ss Sarah Eerihirdr

Its.1] 191;l enrbodicLl rhe a1lurc ot tht per;od ,\ldroush
,\r had h.En i.nns slr.e dt til60r she r!sr ur !rar.l.n)
,rrh€ l3l0\ h.h.n.heprrioi!edalcrirsoirole.elfe.rallr
.\rittcn ior hcrb_! Victrri.n S,rdou llsll t!0,\) lnDinvt.-
,rrlnaf \ho 1olcs .tnd dc!Lrotr rlrh rqual fa.sjon Thr
irscnrtior rrrh tht Ilrr; r,hriir his . .n been srcn rs a
l.llnrng char.ctcr lsIc oi larc nincteerrh-cernay. culnrre
rt rl hinreJ rr or.e at a hrnkcrtnc ior braury ancl pleasurr
:rr1ar a prolornd anrtcr| alio!r rh. danseri thar rhci
irnlnnr.nr mrght c 6.

A legenrl duLing her I:icti.ic. Behha r o1'.d mtr.t oi
fer tputrtion to rhr.i,raoi.rc C:..h atrst \lph.rns.
\1ucha I8rr1) l93e) Fromrhcnid ltgoshedcsi3necthe,
..rumes afd lcnelr)l .1s h,clL as posrcr: a.d P].onrlnioril
f)rftrirls tu herflav\ Flstrre t9-t i11'6ua'es one oitlLrcha s

rr.{ po|tr.rr rnrrges .,1 Scrrh dr ofe rhrr (as us.d aicl
r.!srdioroofter. rnisa2ineillujrr.rion! ai.Lfosr.ard, Ir

France during la Belle Epoque

19.1 Alphonse Mucha, 5r..i 9e.xri.rr
ipLl, .Feil _ Lr P]!r., r396 C..: :n.9,Jp-
2l : 2a i49 5:i 8.n.1 Prlaie a. e.t.n

s
d,* *

EN
T'HONNEI}R
SARAb! BER.T.ITIARDT

s€5 ^doira{euns cr 5es a.ois
PaulcauEuin oo .1

:he a...it l!83 iD.ra .i.n l9'5l
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I

sl.o\.r rhr a.rrers rs r.onbrnntioi queef,g.d.Le$ co.]Pl.re
llrh r b.lc\..I.d tlnrn id.ligrrd b) ]rlr.hrl riJ a g.ldei
haLo The, age Teals.i beaury pomr: rukh ud r cce'
rhe r;o,bLLtes firt nacL people b.nh a.lDl,e and .nw hcr

\or ill\'as b.auritul in rhc i.rilr at.iir Pllin.irll)l Fran..
.rf.rien.ed a seri.r ot.rr!.s rhat rhr.rr...J thc s!r\iul
oi thc Thrrl Rtpublc i\lost srriout ri)ong th.s. x'is Lhc
so oLLcd Drcytrs atlarr ln 1891 Alhcd Drcylus an arnr!
ofiicer oi leurf o,,g,r vas charged and conr crcd oisrlllng

llicLong scnrcncc in Francc ' pcral colonr on Dtr;l s lslancl
,riomrt,on srriace.l to sullsesr tha' hc had btn frlsrlr
ac.usrd l,dr.c be.rrnr b,rtcrly clililed oler Lhr ca.c
l{rdical rcpubllcans ud io(ialsrs \'crr.!f!rn.e.l.rl hls
l....en.e while.onseNatiles nralntal.c.l h. \'as suih!

locLtratc LcpublLcan. ar iirt rriecl f!r to get rn!oh..l bur
r!cnrualh. splir in th. Dlddlc ovcr rbr i;sut The )reylus
aiia,r deepened ard sharye.e.1f.lr'!.al dl\,lr .n! n Frincr
trnd rs.akerrrl a lar.nr anri S.Ditrim

Frarce . lolltlcal Jiu.ror. rctLrcLcd rnd tcrc a rc' r,*
ro.I a!e so.ialind e.orl.ffr. rneq{iri.t ThtlLitqrrr:rrs
b!rutitul ind.cd, t. th.sr sh., (ould iito ofera ai.l
theater elegant.eitatrrant. l!\url rn\'.1 .r .r.rmrr\ ird

rrains :nri *persr,e cl,:rthng Burl'hrLc a luck) icu.eu oytLl
the 1rru1 rlc man,r'people |vcd drrary lile. at or bclor
drepovot! lerel Th6ophrlc \lcrardrc Stc[Ln (]8i!) l!)l:r
ar lllGuaf! v ith s,i:i.iilrsr rvef anir.hi.t. r).npalhl.!. drc!
,rttenrron ro th.!. pcoplc in il!!srirrions o, leir "rnr
ncirsprprrs H,; drar lng tor a srory ca cd I1,: i1i:rii,il.rh,,
(FrI: M ll \ri plLrliJtd on rhr.!vrr !lthe pap.. Gillliiri
It detr.ts a socla ourca.r. pccrhg argrillthror qh arestaorafr
rirdoN bchincL irhrch an oye r.r-!ht panor is trons r

To rliose m.!r !..sirilc ftr rh. Jr(aft , politi.al dnrsioi.
andyrcirlnclrral,t,es the l8!0sse.nicdnotsornu.ll,rhll.
l; rr1 r as aprrlod oiri(rrien.e. anoninourtlnr. that sp.llctl
rhebrgrffingotth..nd.rtV.!t.r.cnili:atron N1,!f) teL:

thar th.cr(essi\elu\ur) oithe per.dra;r signoinronl
Jecay The tem i,r Jr r:;lr icnd oi the coary). rhrch ,.
rl,o used toL th,s rerod al udes to a itcllng oi rorld'
r'.arr.(. a.ricN ind cvrn dciprir that$ts !har€d blma.l
irirtlle.tualj an.[ artisrs ot rh. L]nr. Tht hish ratc or
alcohoLism, ins.rrlv arcl s(!.rde anr.ns th.m li l.d crr^ r
.t ihr. fh.,rorcnox Camillc Clrudrl llsa).1 l!)+:l Pall
tiarLgrrr \/,rcent\an (.gh Edlard \1un.h i18.i ]r)r.11

" tH I. ,,
e\anrfles .t ari:ts tho appc:r ro havr been tnahle to copc
rrh rc renn.ns or th. tlm.

lL ls nor coircrclent.Ll rh ar thr 1,,, Jl,irllritn..s..l rh. ripiJ
cLerelqrrert oipslchietr-rl Lr th. lart 1liE0J an.Learl) 151.]11(

rhr l)trrtriin.]iii. oirhe nel!.losrst ps-v.hiarrlsrlca. N1atrr
Char..r it rl1' I 8931 vas ore !ithe n]osr ianr.,us h Euop.
*tra.rrnspalr.rls ironr a.r\. rh..o.rlncrr Charcotbrcarre
a m:ser rcacher oilstch,aq Nho;e many s LLrdcnr. lnclLd rJ

'h. \lcnncs. SisnuDd I1raa (1Ei., 19-ilrl In acLclt,on to
Fi!.hrarr!: rel gi.. also ottcrcd ilacc o rho.c rhose re, r'e,
voc ira-ved br tfe lresslres oirhe pero.1 Duri.g th! 1s90:
th.re r"s a r.v^al .,i Ronra. Catholc pier! and ol seven
en:,reri. n)or.m.nLs nr.h ar Roiicr!.itrnisnr Thr dr.ade
ak r iucss(l tle cLerek,lnenr ol rew phl osophics oi Iir
such as rhcosophy rnd ointr.styles oilirlng rucha.
!r!dnrrrnisnr m..liralron ar.l aauis.l

Transport o{ soul and Body: 5acr6 Co6ur and
the Metro

Tro nalr rrchrtectunl protects ot th. I E90s c jrLli.atr\ i
oirhcc.rrtrrdi.tioislrirhefert.l I he irnvas Lh. gisaqrl.
.hur.h bul t ln th. o!tcr disoict.rillontmrrrre arecentl.
rrbnn :ed.rrea ot P:rls that vas ,nhahlreJ hy rLorkng clas,
pcopl. and toufg artrst! \'rikrs, an.L a.t.rs. r'h. \'.r.
attractecL h-vlElcrrrcrr Ilullr bcnrtn lE;nand ll)ll
the.hur.h.ri th. Sacri (irctrr i-(a.r.d Hcirt) (rl. l!) 3l
lr i(,dal rhe st.oid riaror lan.Lmark oi Parlr ah.r thc Eiiirl
lower Thc churcl u' rhe rrsulr oia *r, nacle bya grour
oi relishus .on.ervatl\..s. Lo bulld a church to thrnk LoJ

,l

19-2 lh60phil€.Atexandre Steinl€n Iie tlEl.rr!. [i:x, ..,.r
rnra:i..1.. Cir tsl,J N.r.nL,.r l! 'a9l C..r.r.tore ei

a. .tlaq.. Na:oi3. Pirs
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19-3 PaulAbadie and other3, Sacr6 Coerr (Church o1$e
Sacred Heal1), 1876 1914. Paris.

he .,risif.l d.sis. lrar b) the ir.h re.r Pir lAbrdie ilSll
13.+) $1ro had of.e rorktd on rhr ftirortrrxrn ot Norrc

Dtrir. uider rhr !uper'l:ion oi \rlollet le Dtr. (!ee f,rse
l70l Likr Vloll.r !. DLr. ALia.lir \",:s ir:;crnared uLrh

19.4 Hector Guinard, 
=ntEn.elo ti. E. s5 aE netro stat o.

liansport .f S.r aia Body 5a.ra Coe!r and rhe Mero 463

nr..ll.\trI i .hlL..er. rlthoreh h;s intere+ r.rs rr tarh
rredreval Rr:,nresquer ri+er rhr. lar..icdicrtrl t(loLhi.l
L\,1cl r:s 11i: dcsrsr ior Strcra (i).urnas rr.frre.l br thr
Rrmarc.que churche; ln wrhe F,rf.r rh.r hr h&l rcsrorcd
:r the bes.f ig oi his crttr

Thcsacrc(iorrr Lcprcscnrsaglo,,or.cordui,ortorhr
r.h t..trG,.\narinhatmarleLlnostoirhcrirtrrtndr
centLn lrr:rr rhe hre e,glrteenth c.nNl,onnard rr(hlfu.rs
had Lmirrted histori(r1 rn!dtl! C!i.rl.a mech.,al or
ha oqu.+nh.. nr aiglntorl\?rd !. ( ar.lrite.tr r rl h is[i'i.r $ ) ]

!r bj nri\ nS rlrDeirs o diitrrrnr ,trlrs antl ptriods
i c(lc.n.isD t Tht -\to llonanr.quc sttl€ ot rh. Sa.,!
Cocurra. tfe a:erutrh. nraio, nnrereenrh-.efr!r\ re\i\rl
sryles rf:ch hari orlLcLeri Ntoclr"rcal No (,orhic Nco
llcnalssrncc :nd Ncoharoquc rough!y ir that o,cLer Vith

'q'l
rpt responst ro a dtcplr itlt rrcd ilth.rr.trh....tL!-1
t.f r.Ligi.!r ra.rlnl 1..t elei \nL(r'n(r
tlrr ris .airi.d out in lhr . ar Lhr errl oithe cenrrrr ras
rr.rro t.ttL$nel( ha1['ur ;riLs .orsioru unJcLsrouri
rilf rrr\r.e ljoll r s$eeranplcotLondon rtLchhad
hLrilrrsi!sr arbc ri lrrj(l rh. Fr.r.h hegan the (.irctrtr.rror
.t th. m.r. r\h.r1r.r nret]qllitf , ailr oidr i r39! Thr
rfitral ar: nrilc! \'.rr openeJ Lx l!)00

In l -!9ri a .onrf.rirlo. \ns oreanr:e.L ior tlre .Le.rS. il
th. m.!. e.raf.e. Although $e yluns archrccr Htcror
L_,LLrnIJ tlfa,7 19111 did n!r \in rhc.onrp.rilio. he
ncvtrrhclcs. Lcccir crl thc co nnrls.i ,ri.L de!rgiecL te\er al
(lriterenr eftrin.r! lhe nirrrD rnria.(t rt rhc Bor!iiir.
srrrLOr lr:.1 l9 l i.prrstnts onc ot hrs sranilarctctr.,grc



Il ..rrprlsr' a rarlirs :! rr,i:)' nJrfs 'hc 
tlrir.ast rd r

nroftrfrertal srs,r rbor. 'lc crrrrrce llLttrrc.1 by nro
rall l:rrtn Lren a rL r;or look aL ( lirn:r J'. n*o errarcc
la(tsir clcar rhrr rrrcprtsrfrs soirerlrinq tLar ir liirtr.tfrll
certnry arch,tectut lts.lcslsn i! L.rjt(l fot.. hr.lori.al
nulrl' br r or nrL r,rl ir:rr:s Thc rro hnrcrn' io ero r,c
.oi !k. gra.r lil\ srtns rbor t ro blosson rro llortrs

'llreilnilll.arenridL.t!rr.r rrrtd.rni.!. andllrrbud'
I

nirhFl:n,erirlr..h,n..l rrferthr, l,req or Lhc tntrrnce
wLich aLt mo,tlr iLnreilariL r;lrnctrial

(rnDaJ's ilcrigr t.t dre tirn! nreu o L.N rn..: r\ r.Pre!en
t.rt,r e o r lrat thc Ftnch call .rr i,,, fr., i..\r rrrl rrr

,rsp,,eJhr plar; marincliit udotlre, rrrLnaLto rr TIe
rds!F( .rrlnr orJe(e totns sirn({rs rrtSUla, an.1.h.rl
quir. ririictrie rr. rrdt posi,Lne by drc ur..itcr turtr.rl.
r,r'ahL!.as' r'.1arJ nr.Ld.d lltr!s lr aaaitirlrr thc !odular
rlrslgn oi rhe *at,ors a1lo\r.d nr nJr tlo:crs nr be I\Ir
or ln a lr rod oi onlt a itr yt.rn

lc,ge$er the\rc,rCrcurrnrlLurolrlrmeLr.Lrrlorr
.unuparorrtthtiorre at,\e ha.k\ard Lrhl'nrg rtir I L t.Le !

and the nodernist, foMard lookinsattitudes ol theJr,+-fi
period Thcy enbodythe contradicrory character olanlE
that both rekindled such ancient practlces and beliels asJ
chcql occultism, and spiritualsm, and witnessedthe inrodr
tion ofelectriclightnB tlre automoblle, and the phonognpt

Art Nouveaq Siegfried Bing, and the Concept o
D6coration

Arrrd,,ri! tor greit€r or les.er.rt.nr, perladedal :_,
arti. rl$ough it was most prominent ln archutcturt :
rh. dccorrtive ails ALthough thc ienr-. 'ncw att
ro nrrr) ard "nt", style (!rrlr ,ro, lii) wcre rn .ir.ul::
iru at lea+ Lhc larc 1880s, rrr nc,,r?itr a.quircd a .: ,

speclii. m.arDgr. thenrld 1890s $ith fie e*abli5h.::-
.i rl a Nlais.n dc I Ari NoureaLL iThe Housc oiNcr, .'.:
a storc and l":"rroom oiconLcnrpom! tlesign, bySre.!r .:
Brn-q (183E 190j) Thrs Cermar born art dralcr, r: :.
and entrelrercrr hrd madc i iorrune inrf.rLi.gJapr:.,,
arrs nnd craits, fe also to.k an intcftr in.intenp-:
de.is. h ls91 he titleled to North AmtLica, r,her. ,

a.lnired b,rrh 
'hc 

artlstry and thc Lrusllress aLrrcn olI ::

19.5 Henrivan de velde.nd George L€mhen sr,ri1!1..'r,.1.::r'..'J 5.!i r.lE _9 '495 a.nt"n fi, . 1 PhotilraPf

:

I
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. rnrnrr Trllinvir8.18 rr).13) ,\)/c lar.rheopenedrhe
r,1a's!n dr 1'.{n No!rria in Paris His ftrrpose $.s.o Lrrns
rgcth.r seleral arrisrs wh.m he adnrired and io hale rhenl

:.!elip r ne( d...rati!e st:-1c Thus Blns tool rhe le.d
- rhr No\..nrent to\,.rds d.sls. reiorrn drar hrd bccn
ritlate.l b\ a htnch r.re,rmrnr agcncyr Lhe Certral

.lr on oi drc Dc.ontr\r Art: buLLhatneecLerll,snorci
::d cncr-sr to sucfttd

S,nce the middlt oithe nnrrft.rh.cnLurl. tnrerror hai
::rcralh,beei.lutercd \'td, an ecle.trc n,rrL,rr of obtcts
r d,iieLent period sLyles lir a.hic\r nrorc rryLisLl. tr.itlj
:lrrs bcgar.onrmrssiorinE cnii.c lrteriors irorn one ortvo
1lrners Tht rnaugural crLrb,ror oi the lrlaisor dc LArt
\iuvei! Dchrdcd !1 sLL.h rooins (hich ricre renarkable
:: rhc tlni. tor therr stllisri. u.llr and relatl!e sinlpLcirlr'-lrtotunately norc oi the .i\ nroms $,ar prrscrrcd but
:.ntenporirv photosraph\ givc us an id.a .rt \rhat tley
,okcd lik. The Smlkins Iloom (F r: lr5l,desrgncdLt

:r. B.tsiaf.L€sigDcrs Hcnrl\.a. de Velde {1E63 !95;,) an.L

.,,cd thc thcme oi snokc as rhc slri.Lrng de\ign prn.ipl.
:.r the n)on] The bilLol'lng forn; oi rhe r.all pancling
\Lrh rts builr ln wind,rws. mLror aid 5hehes .tdrc a

-.mlo.rahle iee|rs suirable t.,r a sentleman j leisurcl),

On srvoal o..a.rois Llin!r.onrnrir.lo.ed ii.e arnsts
,d ....

lr so cto re hr hoped to era\r rhr bounda.ie! berveen tle
fc and rh. d...,rari\r.rt. In his nrnd all artr*s.hould

'!."'
rt beattlr BirE Ier not al,:,nr rn thi! conli.rioni rher€ was
. .ornBrn ic.Lins rn rhr 1li90s rhar Lhe arrsr s primary r olc

rside vhi.h peop!..o(ld ltnd rrlieftrom Lhe pressnres anrt
,,,'FI

The Sources of Art ivouveeu

llthoLLgh thc rcrm ,r t ,rrrrrr r uould sccm to mgee.t that
rhls lrpc oraft \,r\ rntirrh ncvand nrprecerfunrcd. n irct
Lhe *yle had s*eralsorrcer One oirhclc ha! Brjrsh.lesrsi
,irhe se.ond hali.l th€ nrnercen$ ccnrul $i!l1,an \1ours
i,Je lyai rhc lS!0i had iound insplration rniar!raliorDs
rs.. pas. 3j!l adNlrlnr Lhem for rherr complcxlr_v ancl
rregularl!. Like Blng \1oris also ix mh b. ie\.ed $at the
:j,rr and .lccora'rve an! \hould h. !itred

A sccon.l sourcc oi,rrt rofur rlas ro.oco d.sisn. rrhi.h
'\as sinlrla)ll insplred b\ iormroinatrrc The slinous lrrei,
islnrmctri.al tonl)s rnd pliliul.harac.er.,iirI,ofirrr had

oi th. iirt haLl ol rhr righrccnth centLry, Tnrerest ir rhe
rocLrco perorl r as Lcknd ..1in tle late rircfterrh .c.rurv
by ldmord dc (ioncorLrt 1lEll 1S9.jr and hls brorherJLLles
iLNl0 I8i(ll InrheirscrialpuhLi.ation E!iIj,il.L r!n'li

illJt);jl as Ncllar lr s.\'.mlbooks on iaB,u! .ishr.cnrh
..ntury Iomen rle Concouns inr.rprete.l the nr.rlco
...1 .a ,

Artsrs ol rhc cnclolthe nlneteendr ccnnrw lookcd upon
the arc ot dre iir* halioirhe oghtccnrh centur_v as a model.
not ro be rmirarcd a! th. ro..,.. re\r\aliJt! oi earlier
decadchad donc but to lle adaptedroa mxlcrn acsLhctic
The dellcate iroorlen screen rlesigned by.rhe well knonn
'- l.- I l' ". oj,
(r-r(, 19 6l Llkc.o.o.o tu.nitltre itrieleginrand slrola
tregula. .ontorrrs tlur rt rs sin1pler and lishrcr Lhar mor
rococo uorks. and lt* abunda.dl de.orat€.1

-laparcsc prlrr and rlecoratne ans (erc a tLird inrporta.r
r.spir'atron lor flt ro!!.ri Sur.r thc Llniversal Erpositlo.
oi I867 i\ec pas. lli6), !.hcn crair ol,jects lrom lapan h.d
ti.st b..n exhlbrred lapanese aLt had bccomc all Lhe rage
,r EuLope In liancc. tsin-g him scli hact contrtb uterl srratll

19-6 Emile Gall6, S.reen, l9!0 Asilc.d,.aiiel a1. . a i
r rr,a..us iools, h,"i!lii 3 5 1: 07 m). V.1or. & A irert
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19-7 Emile Gall6, Vase, .a 1890 1900. G ass wlth molded
o',-qlr '0' , v''"' o

19-8 Anonymous Japanese artist tser.gon. b.tr
e.r!. !Ft,--F.rh .entr! Dian_eter i 122 t.rl
Brt:r l"lL5.Jn L.r.o'

Henri de Toulouse-Lautrec and the Art NouuEd
Poster l

t.tr\,,rrJ .Lrlt]ratiir r rtrsrr io, all things laprrrese Benrre
optrns thr Ilars.in de I Ar t Noa\c.u in I S:ri hc had o.,rtL]
a .Lcrt- scLLlne lapintse .raftr atd hrd iourcLed a nonrllr
perlorL,cal L, I,riJ! lirjirii,r (:rrsri.lapai)

\\'hik t! (Ls ro.LrI lL \ou!d JpPear tlrat tht risre r.,r
Iapin..r r rl r loi.Lie.s io rccoco ue nrLLrmlll crrlLrrre
rn the frn.t.c.th (tntLtr! tllr.r'a.f.Is. Tht(,orcortts
n,.rlrr prop,rnen:s olLhc rr(.,co sole lre.ealn)ar' .olle.turr
ot.lrpan.sr prift\ a.d.[e..rativc rrt Pie.er -l]nrrlarl!
cleslgne,s rch n: Cal1i 'tuc1lecl.,oth rococo iLrn,m:e ard
lrparrse a,r obrecr; Lo iind in\Frr,rlon t.r lhci! dcsisns
(ial1i'; hcragonal:ihss r':;e rlLh ntkltrLglass ard cnrmel
rpflr.arrort iF( 197 is renrrfls..n' !ilap tse lorcclenr
not orlr n Lrs lale buL rli) ir trs Je..,rlion lrla l9 !l
(-,alLi drd nor i.iitarr lapanes. ar1 lr a ni!L:h.)artcr Iir:ttad
hr.rd.rpte.lihe g...[] (hrrrcte,lstlcs oilaprntsc Llecoraron
nrrcli a*tmetr'enJ hccdon io f,s art

lhe lm pact oi]apan eie arL liai. pcrhaps. rnosL clcnl
in rhe ier'.o.urrr.Lr] .rrt lorm ot thc picrure n.':-
fon E. opposite) Posters called lor sh lkins yer sinple
$ar would bc easil) re.ognlzcd iron aiar No wor-:.
miui! f!.r.r arti!r! \rere rnsp,rccL b-v-hprrese ri
princ. rh,i:,se .lrnpLc ilor.ins c.nr!(lr-. hrighr tlrt
,r hue and Jurlel colors. atd Llnusual.onp.rlrlori

That $rs ..[aiaL) rr!r ior Hem dc Torlorst-

llom rnt. an arijrocratic iamilt: T.nrloL se-LaLItre. ::: l
.P..-''tr ch?.,.,, .o-.Frr -,., .bForemdl

A. " ..,'d.', hF $.. d" " r . nrrh'i " q.r, vas{
,1.-r -e.F.opi-r M-ntnd,tre | ', ',ea ' e e r\.544
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oltire blr 5ocn folnd ihe r \!!y .ro qal er e5 .. coll€.tors

The posrerrhat Leo.elto Capple o (1675 1942) designed
for a srenographi. machrne iF. 199)belongsrorrrefEr
catego.r. lt .dve.t ses a nevr'se.retaia too thar ! lou/ed rhe
!se.to lype 150 w.rCs: minute The pon.r.ol o. y shows
rhe maclrlne n use, bur a s..onrarfs rhe addressrhe.e
.ne.ourd blr r and rh. f.me of$e s.h.. rheWo6ei!
Plolesronallnsritute trhe,e.ne..ud rake .$ons oi h.eJ
io !s. it t is botn rior aive ard ati.adi,r. ro c.k ar

The p.sre6 ol.lules ch6rer (1816 1932)belong rorhe
second grolp ln rhe rrime theywere i. greatdemand
:mong.oilectore Ch6rert posrerior a pedorm:nce ofLoie
Flller {1862 1928)li lhe we .!..wn nilfrcllrb Folies Berlere,
C.llabolt image aid.o.ta ns.n y a mi,.ida amolnt oftert

one.l herspe.lacuir "serpe.ri.e" dances i. dhcF, dressed
n Lr owi.g loids ois l, she wh rled around ln.iercarel! y
.crtrolied ligirtellects Cheret! posrers are ma.k.d by arge
:,e:s ol .olo, n s ns e hue-1he s,een .f rhe ba.kground,
the llesh color of$e t .e aid a,ms, tfe rghr greer olihe
legs. OnLythe rhir ig s ks sil

o oo. .c - o 6 .:
to the p..t hedilm Bui i vas eminenriy suir:ble lor p.sler
a.r, whi.h was he.nt to b-a seen lrom ai:t ar a glan.e, a.d
h.d ro make:n inrmediate id,p.e5sion.

19.9 leonetto C.ppiello, St,ahad.crl-d La Fau.i--
Color ithog.aph. posler,26 \ 29'li46, J37 cm)
Library ofCongress, lvash ngton, DC.

19-10 Juler Ch6ret, Loie Flllet at the Folies BeBite,
1 893 Color I thograph c pcatel 48 7! ' 347 {1 24 ! 88 cm)
Bibllorhiq!e Nalioha e, Paris.

The sldden deve oame.t.l pidure poners i! rhe 1870s
uras ine rennt ofa..m5narioi ol fa.rori. The co.sranty
ncreasing ma.lled!re of .onsrmerprcduclsh.de
advertls.g. gr.!ii^g necess tt Produ.are be.ame
iEsitislied wtir lhe td- letterpres: posrersthat ha.j lr€e.
!5ed 10 promote.onr!4er gooCs. A nore attracr ve, pi.rqr al
m.de of aClertising dassolght, an.l t v,as providei byrhe
thographe.l.ocrposrer

Byrhe late 1870sthe iirhographic p.o.ess (see page 212)
had been hproved ai.lEni.dto the poi.thhere ir coutd be
lsed to pr it i6-9es in manv colors ln addi1i.n, .r!e irre55e:
nrd been.ieveloped thatmade t pos:ibie r. prirt on sizable

- o od,- E .. ,,88 oo
the aih 01!rb:n bll.l nlr or mount.don.as riding
rhrolgf the streets. Ey l88rthey !!eE.onsidere.i su.h a
!r quely mc.jern ,henoneron rlral a specia exh brlo. of
posrerr was fl.!nteC.tthe inrernanona expostion nihe
Prlace .f L beial Adf Thatsame yea., p.srer elh,biuons
were he.l n several.the..iies i. F.:n.F

Po5teE soo. be..me.olledrre' tems As ealy as l8tl,
a.ornrercia gailery organized ai eih btion oi post€re f.r
sa e f. ilerc$ed buy.re Betore lo.!, produdon became
splt b-anvee. p.ste.s rhatwere 

'nade 
primarilyfor outdoor

advenei!r lse and $os.lharwere nade lor.o ecr.E.
Tf.lanei lreqlenriy ma.le r. adverlise the;lrcalor mls Gl
pe'{.man.es, q ght be mount.d 1..1..* Lr brielpeiods
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I .eur \ra! berns Lrullt In the frShr.lubs .ab,rrct\ i.d
hrorh.ls.tthirp L otParis. hei od.or inl) rhcsul,j..rs
nhl.art bulalsopaoo!. Lheolners.,irh.la]iousfighr
:,rrblrhnieits $ho trsk.d hnn nr dc!ten fun.rronil posrcF
i'r rh.rr L,usin.!s.s

1ir lousc Lalrrec s por rcr tor rhe Di!a. lapoiais djprncsc
Io!r S.aL, FtL l9 lll .fe oirhr num.rolLs nrghr(lub! tn
\loirnalrrr !raid! oar ior trs rnnsL rl (!.c.pLton and
.rnrposirl.f Lhlikr.arller reprrsrnrart.rs oi (l.n.r.,r
-rbaret periormances by rnisrs nr.h as DeSis and Scurrr
ieeilcs lrr il.1.Dd 17 i) tl,eemph.iiihc,.isn.tonrhr

ctr irrnrers but on thc specr.ncr , Thc porer slrors r buurihrl
,..theid \Lcei.s arighr irrlrg hla.k.rl,lr.Nl rn cro.mo(.
rTrck haL i.th rn osrricl iearhrr Bchin.L her sirs her
.omparror, a middlc aseJ Srnrlenrar rforrifg a cant ij
r moroclt Hc lears ovcr as ]i ro rlhisprr so!n.Lhirg inro
.er ear Shc h.^1rvc,.,.rari. i!.r srd oi rhc nase nherr,I' , 

L
:ccompanlc.t bl a irr.rll ptr or.hettra Thr rartie haids oi

.1orl. ghosrllk. ha.kdrop ro rhe ma,r irguLcs Thc po.ter
Jerl!$ its p.r,er borh honr iri n.rlLns conrponriifr .fd
:r!m rhe rndrcrl!lnrplrh.r.ion oi rhc l.ms lhe.trtamLinccl
ba.l nlhouclre.,idlelo.iei'r flaie.\,jl'l n.ider se\v

bo.L-v l mediircl) cvcs and draNs rhrm
,nto thr 'pacc ln irhrcf she ard hcr conpanion are scarccl
OrlI sradtra]1r do tre bc.omc a\iare oi drctr surrornd,ns!
ard nt rhr postcr's rcrr r,fr(hprovtd.stheiameoidre
crbartt lr aiLclresi arcl thr namc oi,ts rlirecror

\Iihcn te conpar r rhc Dlvar laponais posLcr\itth aprinr
bl Lhamarc tsec rtt, I 7 301 te..n Jc. rhat therur.position

oi Tmlouse-Lautrr. i postcr ts onr oi thc hallmarki oi
Jafanese prints Leurr.. s narllirs.oniposirl.n rna! 11!

L - t" , p.i... i

Ii,lt lil I'ir r!,lillo nil Frtl b|thelapanrsrprintnraker
Kirs(shika Hoku.al ll;rr0 15191 .onreirs a print.allci
Ii,r t;'iii lLi[ iFr. l} ! ]). n $,ht.h rh€.hre[ sub rcr, r\nmr
FulIs all b!r hidLl.n bchlid seveirl cnonnou! \'a!es aid
r lishrnsboer Lhal affeirrs ro.ur rlrc nrotrntiin iherr in halr
In thc Di,an-laponars prxrcr sc encounrer a sirntlar rtruatron
becaLrse thc main specLacl€ dre !inge. on rle st.gr is
No\cd trlL the \lv to the rrar anLl.ur oii borb athe tof

ol-
\"ho \hould bc se.ondar) ro thc p.rtorrner

ln TorLolie I aLLae. J lar. posters. rhc tndenc_v toward
rmpl,ilcron rnrl orarcLcaprmrs rhc c-scnce oih;s sLLbjecr
rs carrrcd to Lhc l,mt His po'tcr adlerising rhr ar oa drc

19'l2 Katsushika Hokurai, he6.earfL/ire,t.TiiiqrrrV.r,soii.NriFrii,lElt,,r,/ooab..kpriiapprorinrate!r! l5
25 , la.1) Pr!:te C. :.ron Lond.l

{.L
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1913 Henride Toulouse-Lautre( [a.i li]1.f,18r5 C..r ithclraphic F.ste' 31 2:
i73I 5t 5 .ml M xa!<---. Art f,/-s.Lr

B.ri+ .lan.er r\1a\',\ll[o,i ir( 1!) I ]) i\ li$le mor. rhan n
laLgr buil-Lol!(l to,r, asa,ist a oLrl d k bl!ttracksutid
irrcrruprcd onlt bt dre l*trrs oirhe clarcers ramc Compared
inth .ofr. rporart posr.rs qrch as the one br luLcs (lhartt
ludrerlanccL Lore lL ller (see F(; l9 101, Touloulr-Liutre.'s
port.r lt nrini.iallsr His colors ur en!re],, iLaL. and drtrc r-.

no atremfr at srgge.fng rlcpth or threeirmerslonallty
ln.rced contcrr pla-r'. u rmFotant rcLe Lautlcc s noiemerL
to!"ar.L ab.rmctr of (nrLlns i\,tr) tro realrd \"s t.rerhins
thrt r,orld be gLcfi lr allnrired h\. t o!ns arti\rs rn tbe earL)

tircrrierh ...mt No 1r!s an rrtin than th. r'ctrns Pablo
Pi.is$ i I Es I I 9731 rs kn.(n ro harc had a r-r:,I)) ot Lhc NlaI
Ilihon portcr inhis room rn Bar.e ota

Toulouse-Lautrec, the Paint€r

Toulousr Laurrec's pal.tings and drauins; irequentl-1 slu,
.trbjeitr .lniihr ro rhoie thitt fopulatc hi! posttri acFrr

\. .

-,1,,o i, ,

his palrrrnss and dFllngs bLLt. io obr"rrs rcasons absent
irom hi\ poster d.signs Toulouse-Laufec r.as not rht trLsr

artisr () iind ir$nalron li btrthtls Dtgas, as ytll as othtr
lare ninete.nrh ftnr(ry artrrrs had dri(i a..L fainl..l
pro.tit(tej ellh.r\rlkinglhr \rleets I'airingi.,r.Iefts o.
slnrplr-'rcsrinsorchatting BuLToulou;r LaLrtec morcthrn
rryother aftin rrsablcropa,rrthebuhcl'6onrtheinslde

':.,::t,;i
,::ii 

t

470 Fran.. dlr n9 la Be e Epcqle



19-14 Henride Toulouse-Laqtre., I. thesal.f olthe Brothelofrhe Rue des Mouiins,1894. O on canvas, !13 : 52, (l 1l:I32m).
lvl!5ee To! olse-Larire., A bi.

lorth lrr skirr pullc.i up ur.cltcorscror-.1_n \V,th tle,r hrsh
d ,r

and rfsri.l +r-\ *e at onct grorcs.Juc and paLhetrc
Tle;r coL nreranccs iorccd .1. frotess,on.rl \ntiles thcr
.ok as it rh.r'are v.arnc asls Toulousc Lautrcc has

thc brcthrl r'htrc lLlc ls rot n.el,, r.irrr bur sol!1tu rhorc
(ho cannor otlrenrse h..(rt

i,i !r jdi, ri fl,. ltri1,,i olli,r rtr r,lr! Iili,l is p,rif ted rn a

stytc arLitcchniquc allTou ouse I .rL tLec's orn Tht arr:sL
.h.n sk.'.heclrlre oudi.c; oirht ii3urc; in brghr hlue .r

prot'. hc al*td Lhcr r. sh.\ through rht iinrl piirr
lat.rr The.ilors tlrenr.elres art rppllcd in Lrpid lo!s.
stroles rhr-hrrrely ronplttcly roro Lhep,,me.1 or*er
u.prirr.dl camrs Tlr adJlfof -l.oloust L ll)tL ohrn m]r.d
d.e.l r 1'rfi . gr.Jr ae,rl (iar!+rr.rl.. n,qr.hm letherl

iou .!se Lautre., the Pa nter 471

Delo ncd b.r i.hlldhoi,a a..ilcnr rhaL ha.l s'offe.L rhe
grolrh ot his leg! thr tl!toir.ir.ltfrtre(Lb!thc(ofirr
rrhisotrn jo(ial.lr.c hrrhrrrea\on hepreicrrcdlratsons
nithpro{iet.r vhr.f rcrr {ri.d).brsi..ss' If rhee.rl\
MG in parti.ll3r: he:penr nnrch rime rn hrlrhel! br.omirrs
trnrlLiar lritf Crc \!o.i.. ancl the,r rhrly hcs EvcnLla I
r..or.lrngto his t|i.n,1 I lracl!r Nr'rn'oi h.'.eaiedlobe
.r client and hecarre r irinbcr.t the houselrlld This
rrmilla,lt-v \rlh thc dail] ,re .l DrcstllL]r.j .nahl.d h,nr to
prrrr tlrrN bolh h..e<tly rl svnrpath.r:.all):

B.or..n 1!!l .rd 1S9i T.( otrse l,autr( conplcLcd
'I

oi Ihi.h \.r' L rir. S.rh! .i rLr tdii,fi ,,i r],i R,r;ri I. ilii
i'l!i Il.] l+l ThcpairL.stale\rhrvicnrrin!ld.th.g rd)
srlon !i o.. .l rhe .roir trpcnsivc b lrhcls ,n Pars Or
rhcrcdvelvetcoLchcs rnr:dsli,rrors.rhds,ldrd.olun,.s.
h\e lrdeJ prostlftrt.r.rt ercl \irit .\.i\rh Drc.s hr,:k ard



Paul Gauguin and Emile Bernard: cloisonnism and
Synthetism

I'lre infovatire t€chnique a..ltormaL libcrarioD iound in
thc paintinss oi Toulouse-Lautrec also mark thc sork oi
Peul(lansuln(1816 1903) Bor. irr lrrru, rhe nativ€ cotrnt.-v
oi h,s mo$er CaLreu;n movecl to Franc. at thr a8e oi 7
OLphancd at rLc agc oi l7 he cane uncL€r the ttrLclasc oi
Custave Aro.a. a l'ea thy tina..i.r and t .olle.tor !'fo
helped hin ro set ar.rb nr r srrckbroker ard also erpo'ed
him ro art Frnan.ialL), s..urc i. LE73 Ciug(rin narried
Mette-Soph,e (l,ad a ).mne Danirh \rDmtrn $ ith vhom he

In th. ..ur. ot rh. I s70s (iaugun bcceme m$easlnsl],'. J I
It starred as r hobbLr but in due .ourie it took ovcr hr llic
Hi! nr..Lingrirh CaniilL. Pssano Gcc pasr 390). sho becanc

-r, J r.'., ' .t . ' ! '

the ctcle ol the Tmp.essio.lsrs hctping hinr to ger some ot
his e.rl), {orki ird rred to rhe lnrpresilonln erhibition!

ln a srock ma|hct crash in lllEl Cauguin lost his bank
loh and cLecl.Le.L ro r[ to ,rake a carccr as an artst \']r,le
his eiic and chrldrcn nove.l in \rrlr his parents in 1a\" ir

llenmark. Causuin srrusgled alone ro nake ends n...
1l) ins to find an ineryensiYe pLacc to live, he {n! dra\ :

the Fren.h province olllrrttin)l Economl.ail-v and.!lri!:l
backuareL, Bnttany had bccomc a rciuse lor yonng at: .:
who iound cheap room and boarcL ir irs nnallvillasc. : :
a less stressful cnYironnrent rhan rn Paris

.1 ." d.\,,8 .o(-,.r"
ased 40. nrrt a 10--vear old paintcr.alled Enile Ber::
(1 868 1 9a 1l Bernar.l \!as erpeimentins tith a ncv r:: ::
oi painring rlar he .alled Cloisonnisnr, ahcr clorsc -- ,

.namclirg. atech.rquein(hich LIiin bands.,igold or i .
ireusedtoourlineareasiilleilulth brlghtlycoloLcd cn:,
pistes Clor:ornism, analogouslr rvas a morle ol pa r: - -
ln \tri.h dark conrour. otrtlined arcas oi flat .o1.rr I ,

enamels or lothat matter sranred-glass $iido(s orl+r:::,:
prints. Cloisonni* palntlngs rlld not oiier an illus:c
three dinrcnsional reality Insread, the-v ircrc intcndi-: :

erpressiols, ihrough iom and color, oi the rrrreL pr::
and mystcry oi renlit!

Inter€sted in Bernard s ideas. r'hich he helped ro i :.'
.d\.1 TL".' 1. ' - Io

Breron rh.mes rhat erenplil! the new tcndrn.y ror.: :
absrractron (o. lihat hc hinrcli calhd "style"), $ar ;. :-.
movement away lron lllusiorist naturalisn ro$,nrd a- :
ol synthesis and erpresiion ll€st known among r1.,,
pantiDgi rs lirir r[t.rt]eSe, rr Ur,ar llftjtlin, mirr rL, -
(rrc r9 1 J),.ompleted i. Serrenrbe. 1 888 A rcvolurio-:
s,ork, it sholrs i sr oup oi 13reton peasart women, drt::.:
in rhe exotic Nhitc caps oi the r rgion. who appea, ,

exp..icncc a rGion inspir€.1 by $e lntassioned scr nro:
the priest Kncclins in r half crcle. n the slade ol a :::.
the,.r "sce" rh€ sttussle be$r,een lacob ard thc aisel :-
is told in thc biblical book of Cenens (31,la 321

CompositionaLl) thc paintins is striking lor $e ra. :l
ual nr yhich it rs pirtltror.-c1b-v the diagonal trunk or :
apple tree, darkly silhourtcd asainsr tle red ba.ksr.i:.:
This stmsm sepamte thc carh!y realmtronthelea'e
onc, an inprcssiof heightened b-r the iact rhat thc per.:-
\iomen are !iin.cd in subdued colors r'flte rlark l.l-.
and black-r'hrlelacob and Lhc angelare ulrramanne t .
green, and chrome yel1or" Clearl\ in $is paintins Causr:
aimed not at illusionlnn butat.onvering tllrollgh t.:_
ard color hrs own e\perierce ot thc simph, uDshali-: :
talrh ol rhc Brrron peasanrwonen

Enrle Benarcl, rcscntful rhat Cauguir was takrns:'.
'',e,o 'lP,',,,|. p

responded ro hr llio1 ,rter ti,r Senro! by paintin ! l{lo, 1l i'
i,,. r\1.rl]or, (Fr{, l9 I6) B.rna.dsyorkunsinspiredb-:
rc.cnt pardon tsee page.laj) t|at fe ha.ll'it.csscd in :..
t.!". ot Ponr Aven. ln his our uorcLs he deLiheratr
painred a su.l1! flcld, illurninar.d with Breton bonne6 ;.:
b Luc black sr.,ups " ro contra.t I ls worh \r.1rh Ca usuin s J:j:
and m-vste.lous !cenr k is rnt€restrng to comparc b!:.
anis.s $,ork!, \'lth thclr slmplliicd ionn\ and brighr. Ir:

,J L D,," q, ,,

looklikc prsrels wher th$ rlled Allthis.eave to his}'orks,
.v.n su.h 'tinish..L'oncs as l, t|rSrlJ'i,ltl,iBrirrrl.llLr Rr
la l1o i|r: the appearance ol -.ketche.., q oI..'.'','

Lrke Seunt Cazanne. ard \6n (-,oef JeeChaptcr 1rl) hc
fclt enrirclr'ircc to devtli)p rc.hrique! thar v,ruld sult hls
subrect maner ancl tempe.anr.nt Lil(c theN. too. he iell
ustiiird to e\asgrnre or drsrort irrrns founcl ln rcaluy. ii it
M. ln the lnterest ol achi.\,lng his artisri. Sonls

19-15 Prul Gaugqin, vision aflet ihe Serna. (J.c.b Weriling
with the A.gel), l gBE Oi on canvas, 28 ! 36' (73 ! 92 cml.
Nat ona Gallery o{ S.oiland, Ed nbLrgh
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19-16 Enile Bernard, Arebrr W.me. if a Are.dow, 1888. O on canvas, 29 : 36,,(74 r 92 .m) privare Coltection
s.int Cema n en Laye.

r!r rlrrec!.as eirli.r Lsrcl(, lN;t Jurr:pos:ng Lhe rt.rtc
).e r.adlr ie.s rhe ir\,.rserr tltr..r[]|s ir r.h,ch erLt.r.,o. m.\ifs al th. ird.,i rhr nrretrcrrt rertur: Ftnr

r. !te rhc.Lrlld...e L.erlreen Dtrrraf Bour.ret s t,iir,r,l

.lnrfle riD. nltndlri.lrlr.r.Lt\ nod.r i lrisr.'e(orhi

ra(rio,rr! Lrur at rn trr.r: ,c:rtisr Ud rrJecJ hc ras
lil hri mnoraf,rrs L.J hrn tiLo a .,ph.r.reirtrst drre.tnD
:har r.as rhe err., ofros re Lli gc..a trrd Crus!i.,s
iro\ c r.nl to! a,d rbs0 a.tr!n

U-h,1e Dagrrr B.!\rr.r'r N'iri.r,r' It,r,ti,r n"s trirl.d ar

L.ulrul. e\|lb 1ea l: parnn.e. fr!srlv or Ilrt(,r s.en.s.
n a crii lorateJ rb;e to thr crh;bttroo rroL rrts Tteornc
ri thc Calr \irJpn, had 'lefi Iiitalls Br (talrgtfr ud s.!en
lke n rJccl:rt s:s i thrr tlr.)..oulit nro(rr i proresr
.!hLLrirlo. irnrllar ri ifirir ro rh.r. rhii (1.([brr had
rr8rirzed rn l8ij .rrd t 8a; (l: eJ rhr Ert;hllon oi rhe

P.u Gauguian.l Emi e Bernar.l: C oironn sm and S!nrhetijm 473

l.rpre\il..rir rnd Sl.tl.eri!r Cru( F Lhe Lric \trtfinr
rrhlbltlon nspi..Lrheftrm Stlnferj\n rourrt b_r'CarLguin
r..lisrifguisI his aIl h.n Ber| J ! Cloiso.irrn Dd]v..1
h,rm rhc Frcrch rcrr s] ,r!a,ir fr.,r nrh.si,et. Surhctr.rn
rrt.r..1 n:, rn a 1ritj. .nritaror drar hrrL thrtc separart
Lhi(Lsf r.lir..1a,m. r )..r\e! r. Lhe vi.\'.r jolnrrtrng
about rlc real rppcatnce oi rhe srrb cct, to exprcss the
F!.r1i 11re l ti:r ra( I rhrn ll an(lro.retrrt(orksrhathad
n de.oFnr. qL alrrv By the la,r Le,n. (,ugu,r mtanr a
lrnd oi pa,rrrfs ir Nhr.h id., ilrics ..1.trs. ard .hafes)
tcrrk pretritnce oro .uhtccr narLcr trtrhnps rht brsL
.1,rr.reri:arl.r oi rh. Tnrl !f Strrhrris]n {as pro,i.te.l

i.ll.r,.\h,L.itu)6 trho in lsq0 nror. rhe Iox.ramo(LJ tin.
It s r cllro rerreohcr Lhat a pictu e beidrhe,rgrtrarLLe

ho.c. a nude rom:n or s!rr aie.J!t. ts esierrri. t a r at
suril.e.!\rr.d \ir$.!Lo,s assemblcd rr r ccrra,r.rcler
Llenrs thu. LnuncheJ en liLca tlrat vcrlcL ltromc roy,nporrarL
rn th. nrcf!erh...rtry nimch tf,\ rhc lon oitr\.rk i,
r.r rs n).,r irnp.,tarr rhin :rs .!nr..r



hrer destro)e.1both his arrenrfri at Parrrtrns th,: I l
sccrr Vincenr $,rote ro his brorherl f.o diar he . : -

farnt I,itho(t nr.dcls. Thrs vhilc Van Clogh r cm:r:.:

o L-,,. jB.
$e pinrary rnrtortatrce oitlre lnlaginatro.

I

th lirrJar rli ()lirts was relatcd to the conLcnrFo.a.f .
l- . c lc ,d
The }isto.lan Frnest Ilenan ii Tl.ldi o-l.lri,r (rst-:
rclcnrd to Christ ln tlr. garden ofollrcs as'the n::
has sacriiiccdapcacclul eristen.c and the l.gitinrrri: :
oi liie to a g,and,dea land whol cxptrenccs a:: ,

ol sad inrrosp..tion $len th. irnrse,ri c1.adr rePrese'::' :,
e. P..,d

ell in vari Thi,i Jeslc a.as a n].!r \'lrh whom \hi l -
lianguin, arcLBernard all,dentllicd. Nouondcr fiat L:

a niisundertood srni(N $,th Lhc Pas;,on ol ChLrsr

lr hrs sLruggle to nrake a Livnrsiro atr Cauiltrii r..ei!e.l
sonre help hom Theo rar C.gh a prosrcs;ile arr cleaLcr rr
taris Thro van Cogh intro.lR:.d (lruSuir to his brnhcr
V,ncenr and n 1!8! lcnt hin mn"l' to Yilrr th' latrcr rn

Arle! Ife i.i' nondrs rhe Lltr anrit; lcnt lrserherrcLe
tlrnuLrLrous en.Llns ln drt i.mous lt.idtnt rr thi.h Vrn.ent
cur oii pan oi his elr During lorg and hcattd d,srrrss lr
(,arsuir ard \ran (iosh .trgued iihtthe, ir \as b€tter ro
rorl iron fic not,i or irom menrort: rnd $hethcr irtrsts

'liolld paint onL-!h,hrt rfe-v had seo rrr vhcrhcrthel corlcl
\rork h orn inriqinarion

Nor Ions rfftr h,r rerrm ironr Afl.s to Llrittan). Causuin
palnred{-lri;iirtiri(irrl]rr.'il)iirj (ilL l9 I7) repres.ntirg
(lhrisr's n)omenrer-\ anrirt! al (,cthstmane. in tht li.e oi
his slticrlDg aDd dearh Ir s.as a strhj.ct that faLl al:o bten
treired ht Emilr leniarcl and ir) V,in Cosh altlolgh tht

19.17PaulG.eguin,Cr.GiirlireGi..e".iOitr.s'85t.C .n.:n!.s,26) 35'l i73It2'T) N'1"Ga erytiArt
U,/est Pr m Bea.F, F.rida
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19-18 Paul Gauguin L.,ri.f 11,'.r.. Oi ine E...lr, l69l O on li.. 'e.,.,e.ar!as,26,1! :5 ia? i 9t .nit [,]!sae.tOEar parE

T! (ltrLr!!ri rhe Iat olrt oi Cerhscnra.. rhat !s rhe
r..arl.c iraroirllstx'.rld.i'ci\t1tz.d" Errofe rr: sLrgscsrcd
5\' the t1Dtr.rsal E\f.\itio| .t I8E,) \riewirs rhc dispLa_vs
oi Parlt c cultu,rs. hr began to rxplorc rhc poss,bil,l oi
Lcalln! Frrn(c nf a pl,r.e as iar a(a_r' as pc,s,iblc h om
.i!rlr:alror i! he [re( r EvcnLtaL_r he chose drc l,olynerar
Lslanrl olTah,t, nhich had beef.lt..h pr.tector at !i(e
lil.1l rnd a co .nr.sih.r 1uE0 Th.re as hr sror. to lrts
r"lir hchopcdtotrrdrllfcol ecstasy crlr ardarL There.
ir nodr the Llropcan sr,rLggle ior moncr he erprctcri

ro li!. a liir in harmun) rrth naftu. nr(.f like rht lii. rhar
A(lair inLl E\.c had led !r Iraradre

T1r.l:hitl.h.rtCiustrlqtorLful onhr rilal bysreamshrp,
ri th..afral oiPapeete raj iar r.nro\.e.l lron hii DaradisiacaL
LlLci:os 1s he urlt inLri.r Nli ilEg;l rhc s.drtnc.ifal
ac..u.r .l his Tahlria. ri) 'ir sar Europe rheL!tupr
(hlch t ha.l thorghi ro 'hakc otl arrl thar undcr Lhc
assrrr:rirg.ir.!rniri...s oi.!lonril.nobbt.nr an.lthe

rustofi: iash,ons !r.cs a.d abs(trJrrrr\ oi.ivt rzart.r '
His dr.re nr drc Tahlrlan .ounnystdc brourht h,n a lntle
.lorerroha dr.adn tfd sh ercn rh..cEuropern '.i\ilizatn

in r! \rried nEnlle.trtrons ri Christlani:y alcofol,-.m rnd
l ,l

cLeternrne,l ro s.t ba.k r. rhe u.iroilcd orislrs otTahr.an
culturr Likc:n arthropolog sr.loi.8lte.l\nrt herried rr)
gct a. c ose as possLblc to rh. narlve Polvnesiif pop!larton
(e\ en 1i! iDs nirh rolng Tahltitrn $ortnl. l.arn..tso e!i
thrir lan8uarc. ancL surr!rndcJ hinscLluth $et, obreir'
r o,t.rii
bv early Europcan L rarcLcrs rrh o hrd vL.nrd thc lslarcl beiore
it \rs translo ned br .!loniztrrion Tf so .L,i:iing, Caasuin
crea'ecL rorhimJcltan i.ltal ot ue.oloDiil Tahirian li. 

'hathr mlde rh. nrblc.t .l h6 pirinrirsr
IiIriir,11ifur O,,rlril,.,rt (rL(, t9 t8l firnred Jrortl).

atte. hl. ari!a1 ir Tihi'i is sLi!l a relartrcly stratshLao rard
' ",. L /, d

Lhc villes. $here hr ltr e.L liro $on.r are searcd on a velld'.
flaik The !nr on tlt hir ts .Lr.rre.lrr i shir. slrifi Q.k..l

dr.ss' Narilean.LVrstern Jrcss\'.r.\.,isr.lebvsrdrLq
leh,r much ro rhe clgrin oi rh.r,ss,orrnes rho uurLd
hrie lilcd to ouLlaw Po -vrenan dres\ \tl.h l.tr r.o nr.h oi
thc body erporeJ Th. dr.ss is nor the orl! !icn ot
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19-19 Henry Lemaeson Y.!.9 ,rahirra.s Ma(n-q sira,n -!,ls
ISt6 Pho:.g'apr,5,1 ,I 1'3 5 / ril.rl. AEFI!e3 Nrt..:.!
d OnEr.r, Ar'en-n.!.r.e

19-20 PaulGaugui. i;r;EleIliiN:art1:5e.],1192 C .n.a."r5,24:l5l (6E 92.n) N3tona Ga ery.iAd
ah.ster Da. C. ..tor iliasr r!t.n DC
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' /':':\,-.
Vtsr.rnization rn rfis parnrng The Mlnan on rhe nght '''
apfearrtoh..ukingahiroltoistrrFsoilal,n L.at is.nsr::-:
in produ.tn€ !io.k Such hars wcre mdc both for don::: :
usc and ior crporr ro Frarce. andTahltian }.omrn had tLr -.
rhei, produ.rrcn inro a uallhome lnrlus!1

Ho".iarth olCaueuln s painLlngMs ro rhe realrty otT:i :
ls clcar tiom rts Leremblance to contemporary phorcsrr:'.
b\ orlr er lreich .okxrials living or the rslancl Thc phoarsr : : -

oi )irr1r ll., r, rs ,!l rirrrr Srtu!.-s,rtJ !r L. 19- l9) tris raken,-.:
a tcr tcars rirtr CaLrgmn s far.Ll.s. b) Hetrt Lerna..

,1,
l:hrtr :\n amatelL phorosraph.r and al,iontrrlter Lenrai: -
lsed his h.r nn1e rn lihrtr ro Mlre articles on rhe il: :

n\rc ' ',1.r
I-e as.on; phorograph amlCausuin s palnring lhowa.llrL-l
sirLlrnt) oi \.lrlon Lhat oi rcccndy arri\edcolonirl.r:'
ha'..arctull\' poscd some r"r11irg narires o crcatc inr3..
that hare a sorbLancc of aurbcnticuv

(la!g!in's later l:hrtran r)ainLings ir(h as F,ii,ri. l, '
(Near Lhc Sta rlc. l9-l0l bnng trs.lorcr to rhc rr.:.

N
^W

,
,* "q



$arotreprescnrl.sthcsflrLualrond irhrch r,)Ca!g!in
\1'as brsr inasinrd as nrtrsr( or rhsnr.r.olor parr.rnr
Causuln's,de.r, :bour the concspondcnces bcn..cen the
i.a and spinrua r!.irl.ls \.crc iefhrr.cf |!r un]qre T|.\
hellngrd r. a long rra.litroh !f Dvsli..1 rhotrghr rhar ha.t
enlr'rd periorlic rc.ri,a1s oiN.r.( rhroughout rhc nareteerdr(nnrv anrl r.cre certral :o the ari!ri. inncment lfor.n
ai S!mbolisnr (src page.Mll

The ru\!,rForitlof oi the phrsic.rl rrcl spinrual NorlcLs
lras ro\hrrc morc obvtotr. rhan in,1].i1,o itrr,rt,j,
( lhe Sp.crer V:r(h.! o'er Ho, I 1, l9,t l) The p.iffing
prcurahlv reprcscnts Carsulr r teen.se Drrttress lriti,trl
lehimria caught,naNrrn.itoipant.asshetsh.nr€;torr
at nieht and rn)rsln.s herseli surrourcled by, ghosts tn.\!a
IIor. CaLrlL D dcscr6erthr tn.id.frthirr t.spired drc fainrins
R€t!r.ins hofr. rrip ro Papftr. he iou,rd h,s hous.
.onp.r.11 .Lark insiLle .fj hc ltr a rnat.h he n! TehLra
la.i.k|rnrh)! lehantrnal rfrDobile naktcl t_rins iacc
Jon.\ld llar on rlr. hed rnh rhc e_res inordirarch.la,re
nlth tear Shr lo.rke.lir mc. and sctficJ n!t ro rtt.en,:r

,\ contaeon cDanatecl irom the tro ot lthura

I
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r:i !r.iDn ot prrcolorial Tahttr rhc earrhly.paradre oihts: irms h thi! parnring tro Iomer go bath,rg ]n Lhe sea
rnerhrowshersrliinorhcl,ares rrhrle thr orl,rr orr rp;'.r l,,rri, li thc ha.ksrotrnd r nrale b.rh.r.tards ir the
1.s Thr irnp.ession.reared h.re i\ oi..ia.utrur. \1hrre

.linie rs u.kii,\o. tor people lr.c so tbst ro naturr thaL
'L,Jll\ ls a.!rpr..1an.l rorrnJl

li Li,r,t triiithrsci.eoiaf .anht\ Ed.. seemcontrnrd.. rhr!.hlt.oloredior.ground orthep.lntis C.ugur.
.|.us a pink a.cl pnrple beach cor.crcd wrh cturLerr oi
-anst anctyelloy leaves. sefr.rlcd hom rh. x,arer bv rh.

.ry rcalisrl.reprcscrtarion ot i.dscap. herc stn....lus
:iJ l!r.r reen ro ha\c nk.n of ilii.oi+rirorm I.sdh.r
: r.\' nrrn . ri.h. absrra.t p.ft.nr \ irh in.rgut.rrl). cuA.eJ
.es rrminis.€n.oi,r,t,r!rarr clecorattors

To Caugurf rhis\asrh. hLst.trL farr oi hts f,rrttng
,hi.hcone\pordednrtl,e luera'parttnrheb.rctgrohcl

Thrs iiyi'lof \rs haserl on Lhe idea Lhar rhe,c,,rr mo
rorlds avisurland I 'pirt L.:1.D. r'hr.h .ore\po..lto
lrc anotho The Jtcorat,rc arra ,r rhc hregrorniLras a

19-21 P.ulGauguin, tra.a. rr!.pj!iT1: SFe.reri,"br.te5.r.r Ferr, 1892.O..j1\..,2a/la/:1a,12,_a,:
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1t-22 Paul Gauquin r,xii,.e Do 1r',/3 C.F. Fo.r? r'"1/.eE Are ir-.? ,r'Nf.,.,4.. !r,/e G!rf{r7 r69r O ..1ias 4 L / 12 3'
Ll l9 I 75 ni) \.lu;e!n .f F n. Arts, -.mpk ns C. e.t.r, Bo3:on

lriJ rhe rllfs !i $rt a rlroifhoresc.nl ighr \is lrrranir-e
iron h.r sLarine.t.s

lfi\1., i.r, !i,iirrtr th€ (D,ilualrlr'ld is.Dbodir.Lrn r,ri)ril
rbt ghost, rhc linlt bhck iLgure 6eh,rd Tehut that loohr
lrkcasLauccarvidtrom*rd kisrlsonaderqhltlrtht
p,rk arrl prrple backgroun.l. i'hi.h is punct'ratcd b\ \flL.

to ure a.lin,caL r.rnr hallucinari.,n. lDdeed (;arslrn s

rrnrlrrns oi TchL n i rlsion na! irell halc bten inspir€c1
bI th. co.t.nrpoiary intrest rn hJlu.rnrtlons on rhc part
ot lsrchiarr.ts ;ucf as CharcoL

oi nrld ancL laLc ninctccrrh ccnnrD ar:.rs wth the subversion
1]r elrf per\crnon oitharhaLloNtd oLd sublc.t in \\estem
prinrirs, rlrr rr(lirDs irmdle n('.Le I lke Cazannc !r hij ,\
,!l.Jrr, alhir..ir 1!e. Fr, l7l9t (,ruguin appears toharc

$"ntcdr.roudo la.etbl.lloutiisrhaterisr'so\DnLb\.,

onr jtcF i(fther than Caztrnn. Hc rrpl..e.l athiter.. :

nlth adarkonr a nember ol vhat tas tn(onldtr.:
'nieL,,:,r tcc Ht al:o rb:tnutrl E yotng. urdors. -
lor r maruLe ",onan FinaLLt: h. paintcd rhe ligLLre l\::r:
fer stomach rather fian her bacl<, so that hcr brcas:. :
grDitnls ar. in\,lsible ln so doins he.reate.l a [,i
anrbiguous imnge rhat ar hr* s..ms nore chane rl-.
r\loidr Uirfri Lrut lltNately may be morc.canrla[ri..

Towrrdthe erd ot hls lite Cau_euin brcane rn.rei. '

oi h,s ries,t oi Llic ind rhe vorll Thrs rs heq seer :: :

arti!t's morunenral l1'haL Dr 11/r (lorr Ilca,: 11'lrr,l
11/rat,lr 1lt Corr;: lFlc 19-ll) (-,ausuin ! altisr:.
spirirual t€stanr.nL to rhc lio11d. this sork \"as fa: :

19-23 Piere Puvis de Chavan.es Aer,;:.AG,i-! Nrnrre,'l890 O ....nras,9a /2711 (2.95 9:x,)
1,1!:ae des BeaLr Arts R.!._
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du,,na hrs srcond sray nTrh[] bc'weel Is95and leoL lL
i\ a Dunl si:e.an\a\ tlrar l,:s , rier rlcrl r' r I iqrl ariruhro,r
oi rhe art,sr's phllosoph_r oi hunen tie anrl c,rtl:rrnn 1r
te\e)allcm.ir to lrirfls an.1 cm,cr (l,.nLsr ir corparect$e
pairrri.gr,ith drr r11.g..i.al r(LEI\ oi I\nis de Cha\alnc\
n'hlth ;ftlrcd lr r.senrbLJ in lrs nro.nnrenr.rl si:e and .\...
cetan a.pccLr oi ,t; torrposlrLon iFtLi l9-tll \\}iL.- Ltrrrnrrn!r
hlrrs. t\irth P!\ii hoirelef Cru!utr socs;eclrharhts o"D
\ lrk \"tr! dlii.r.ir.rid D ranrtars lreter F!,r \Jrilc I\r,]s's
nrurats lrere rhc rcrrlr ot e\renn!r phrnlr! a.d prelnnnra,!
srL.1ies. Caugri,r a.L ttttl rhar his.M Iorl lrs rclibl)
urpollshcct" To hm rhilras a srgn oi lls s!p.r]ortr\: His
trlrk JrJ nlr sti. ( .i fr.,clrls proicrt.oaliqr anJtlesc>
.alled rul.s l.stead,t'pokc olcncrol pa.s,r:r arri *itcrirr3
Ivas so benr or furrDg I I rencrsrinr.,i'b.i;r.dli.s

m.f f,ririul prrl.. snrrcl rerrblc .!.unrsLa,r.e.. aral s! (h r
.le,tr \i.ion \rth.,trr.!rrc.rio.s thar rhe 1r.\rircsi rt tr
ai:rpp.trr, an.L Lir bur!rs trlnr rl '

(,aug( rn alr) .L slrnsuished hi.rs.lt tfofi P' ![ h rht
ray rn whlch he rLlirrrcd hlr dres\asr IrLri. hc arercJ
had u,ecl st.:nd:rd, crcn re rlltso!1..1 jnra_!el-1r \l)rle f e
fi -.eli hr.l d.r,.!ofe(l r po soraL slnholjif) rhtrr \ rs lcss
.asil) ufdersrolrdLrut nore rfracrn.rltrc rnd po.r!. In.lee.L
rhe cr i)boli$ ot (,aLLlrL rl i5 io p.rinal rhat ir is d i|((Llr
r! ctrin r.oDplek urd.rsLandin!.,i er.h rspr.r ot ht.
paintl.s. e!or rhou!h irs o!erdll Ncanlig ls .lear I he
parrt,rg *okcr rfe cvcL oi Iiie rhc vo_r.are iron brrrh to
Jcarlr. as \'.ll as tr\ nilr .plso.1r. aftrvllrrs ]1).1( .arin!
i(! !.. another rrlielous\rorilrrrr On rht rtshLve (ee L,rh
emborlcd by Lhc triart ;rcrompantcd b_r'tlree aJulr iiuurcs

Tt the.entcr i trg!r.picklng rtuts iroma tr.c and the chrlcl
c.rins thcnr {rgcet that hruranklnd'; role or earth is to
suimNee lts sLr ytrrl. On th.1.tftfe clrrl .rouchrdiisurc
loolirg mlch likc ar Arsra inn Nlmnv (rc. F r, t, 271
may rcprcscrt cleadr li dt rcr a sLatre oiri (urdririiicd
d.rr srglen, thc importai.. ot r elgr!r ind I cllSiulr5
vcrshrp n hun[n litc Thc tillres. naryotrh.n] sc.Llerless
rrc str in a i.h an.L ltr\Lri,r( Ls land!(ap. prrhaps susgesing
thaL rhel li!e n rht 1!s paradis. thar errsred bclore tlil
.mJ i,r nrrlc drcir rntrarcc l.to rhe vorld

1n l.l0l (larglln D.redro thedist rt island otH,!a.a
n he.e he brLrlt lrL' hsr lr!or and !ru.li. \'hi.h he.ille(Lrhr
'Hou.r oiPlcaqrc H. had ah\ayi r.1i.n an actnt int.r.st
rnth.pla.eriishi.hhelr\e(l rrN)drllre.alile.1$ellrng\
or hold,rgn* hoosts ahti th..raDfle ollo.rlir.hitecrurc
Thc llout or P ea<re tat a nro sii)r..r hour. htrlr.l
\r!)d a,\lbrrnboo. \'Lrh eafihc. rloo.5 O,, the sr.ond iloo,
Iehidh,,b.d,oon sti.h ledrntohis {udi. Th. do.f ro
Ih. b.dn)oi r.ai I'Lrrotrirl<l bv ar claho,ately raned and
.olnre.l\"o!der trrnr irL., l9 l.1l O| rhc linrcl rhe\1rds
r!lirri ii lJL ir lH.tr(c ot Pleasrrel serc tflmcd ht .Lr'],u ecL

fLarts bitu1. ar.Lh(mr,r. her.l' On 
'he 

lro si.1es t\1, futlt
r"oner *ood amons pl:nLs andan,nals ,\nd 'hcbolroilnlo horlzo.ta relr.rs.arred tr th hu.un hcads t.afted
th. rods andrrs\cd t! \,omcn jfr'r:,il,rllr,,(j,j t be
D!stcrhLrs . ardiorzriro,'dNi,r r.ij ir.z r.rtrr aJ 1 b. in
lok Jd Iolr $ill be hafp\ r

(,ltus' rr had norkcd !r rhr...lr ersr!n\ sin.r rhe tarr
oi ltu .arrer H. had i,ad. ,rarble sculprLrrrs :nd r(rdcarrn c;
tli.. lE!D i]rd poftery irnd (ra.r. heaJr \rr.e rhe Nid

19-24 PaulGauguin l.soidL,JorllH.us.ofier!.,r:r r9a2 R..ro.d,..ri..an.lpart.d;..hr amLr 52 , t5t!
i' 59 n ,39 7.nr :tt.ri.6a:'5,1 i2.r :9)..r rnr Ear! aE / la:,l 12ni.r.197.mt r.n.i.COrs:y,Pars

aliillti)

Pa! Gau!l!ln: The P.ss.. for N.. \a/estern Cu i!re 479



lS!11\ \\rhrle nrll rn Fraf.e he ha.t ira.Lc lidtr iLluil rtlet.
rhir I trt loosrlr hsrd or Pol) frs,i,n rnJ S,r(th.asl Asiu
.cu ptu er Nhi.h he haLl .omc L o kftrr thr ough plrcroraphlc
rtprodL coon' n book; arcLrnagr:ife ah. e! Thcclahcrrtt
r.s.nrhl. ot.a^ inss thit hemdeiorhr' hoL se,r Hmoe

rristi. crrirorncnr rhir if.l( deJ rrclr r re.rlr . s.!Lprurt
and probahLy a .o p: ntlng (lauguin s nreLcr n a comllcrc

l"
fouser rhar fe hid.een an.tdranr dlrins a !|ot trr 1o

Ncr.Zcrlard )'.r Lt nri) ,tlso be re re.lro Lhc ronttr

irrcrestdrir irs\ehr\e.eer (as tlpi.al!i.r'rr rtir Lie.
pas. 1.,j) \\/irb thrir !hir notri., \'1lr.h r'l.d th.ir n.!
anrofsr.lt !rrnran ugur.s ard rnimil5 ther"ooJetellcis
di.ri.Lee.l lri\e!ofiethil(rn..nrJr.nwirh,iri,.irr,,i, \!t

tir Jrlibcntc iolk cLurltnt.s seti:hem afarl r,)nr drt
r.u ied i,rslrnr.r f(il.'r !i ( ml niid trnJ aalli

Symbolism and Romanticism: Gustave Moroau
and Odilon Redon

By rejectins materialism and realism ard emphasizins
spirituality and the inrasination, Synbolism recallcd
Roma.ticism. It is not surprising, the.efore, that, in thc
1880s, seve.albelated Romarrics suddeily found themseiE
propelledinto the position olprecursc,rs of Symbohsm lo
rhe i.flnential early S),nbolist novelA rr,o,tr (Againsi dE
Crarn), p blished in 1884 byJoris-Karl Huysmans, dr
central character, plagucd by a sense of wearine55 ard
melancholy, withdraws lnto a private donesdc world atd
sorrounds himself with the works of Custave Morear
(1826 1898) and Odllon Redon (18.!0-1916). Thank b
large paft ro Huysnans! novel, rhese tlvo artists, alrea+
middle-aged in the 1880s, cxperienced a sudden upsltrEc
ol p blic irterest. In Custave Moreau's Salonr Daro"1
btJor Hm) G c:. 1e 25), which had been exhibited ar -JE
Salon of 1876, Huymans saw more than a ronranricized
o'. ,d!,no \. , o, r.oi"6rb,al ..o* -h" o,rntlrs
represents Salorne, stepdaughter of the Calilean rier Herod
Antipas, who has agleedto darce lor him in return lor *r
head otJohn the Baprist (Mark 6 11 29 and Matrh<

Symbolism

(ltrusuln'r il !r. D. 11i l i I rr: 1l'[r, ,|, l]'r' 1lr!i i A :
111 lirr,t as re11 is frs r e iet r.! f(r.s n), hr. \ousc ,,r
Hivaor rLc irr rcnortrl lron rfr lr)freisi.rrnr ot rht
anisr s.a.Ll.r.ars.r .r,.n tlr. slnrhcrisr hc hi:.1Di.ir...l
if llrirnnrf for rhese r"r:,rls ol;err.aLlon ot rt:luy is rr:,

rn the (!rl.L.rrcLer( Thrs changc in (,ausuin's art il,eacL-a
rotrcc.rblt Lr stverrl oif,i earl,erwor<s.,nks ltrlostly r,r
i lr.. nli.n..rrh r l,tratLrc aniL rrt

ln lr8L dt Crc.\ boD l:t.ch r,:,etle l,raas prblshtJ
an artl.l. ln Lhe r..LL knou Frcnch paprL lr rr.r,r r ent,t cd. t' | .:
sratcmcnr oi rcncrs ud goal!l ior i: re\" literar nutcnrcnr
basc,1 or n,o rc aLtd con\ i.rlors Thc i! sr \',ri $at th.
narerial rr.rLrr !l dre fhlsr.a vo, d h d arothcr oore
mcanlnglirl sp r rLrrl rcall:r: Tht .cronLlvrs Jr,rt rhc csscn.t
ol that rilisrble relrlrl colld bc com ruric:trl orlr rh,oLreh
aLt Thc SymbolLst. L.rIt'eLl ;.t "a, the.ul crt irt,:,i
crprcsslon and knotlcdgt ln Synb,r}:t arr as \1...rr p!t
rt a!lthec.noetefherom.ia\r ld nor nraritcsr rfem iel\'.s,
rhey aLc bL t appQLrnce; 1)e,.errti1]le to ih...n..! Jt.tine.L
rorcpr.!.rrth.|.!ot.ricaiiLnihcs\rth Frrrnir.llal rd.a!

\\'h,le Nlorirq rr h,s ranll.sr. nrcu!.d pL nr,1r on
litert!trr his ider. trcrr rrrtrcLeiL to the r<al ats by rhe
.ri1l. Alb.rt A rl.r lr r nrtrsa:inr irtirL LrlleJ Thc
S\nrboL\tj i 1!9:r. fuier iLef re.1 s|iholis D a. t prDrrs
oi id.e. 1!i.rJl carlid iD l5!r0.rRLr8!lres1-.cctrch ht
lracLriererlroVncentrtn C.ghand(ieuguiras ;yr)b.1,ns
rharis rni.tsUho'culrkire,elike d.is. rLtshI ph\!.a]
cn.e1ope.' LfaL ..nlali.d an Ldta ,\..Dr(lrrg 1o ftr,io
rhrr iJe,r\,r\ rl.eesse,rral +r|.LraLrn oirhtrorl

480 Fran.e d!r i! a Be le E...tre

19-25 Gustav€ Moreau, SaloneDahci.g befae Hercd,1e7a
Ol .n.anvas, 57 :41'(1.45 : 1.04 m) Armand Hammer
L,luselm ofArt a.d CL ruE Centef, Aroand H.mmer Co ecI
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Li,l lll T.Hr\:nrars ho\r.!er nrr\rs.,t ntr.h.rfe

rr!ir ai old m.i b) rh. a..r!o i..rt![o]s .r trcj Lrodv

.! r!. .l L,rtruLr ,r Fr.rn. abor r a I .tlrrr b.auLrc5
ilfilrlui ll.anotrlr. {f,:,ralvpsc,ncliiercnL,,rerpon.th c
r.iersihl. f!is.Ii,rs

r..as oi cobse quLre Jiiicr.rl trlu rtr. !l!6otisnr rhrl
.\!r .r s, !r rh.",rk. ol\hn Cosh ai.1Calgltr ,\l.re,rL \
1,'a! ii rh. h,st rrsta..e.lutrarr s_rnboltrm onc vhosr
xrd.r rrn!r mQrln.- r ir j rnh.refr |r [s {rbje.rrnartcr: .1.]i\,ecl
h.nr rhr Bible or D)lh.logr: \.1rreau. horcvcr rrar.r3crl
{, s\ r ro fris \ubr..t. r\rht.h .ti.l ru diir., iron tho,c or
rcrd.m,c hLsro{ p.r nro:t a ferr rnd u.fr e.rJt.r.d tn fr
H,s r.rltrr as Lrrtl. Zola !r!r. lie! !r rakt._- s(b r.r.

L.lir.| ha1.. alr caJr ). rtarcrL br lrhe r r sLs arrl rrca.L nr
rhr.r ln a Jiltcr.ri nor. iiseIiou( r,av

T. \1or.a! s prr.riigs D.rnt.( is .onr.y.d n!r.rh.
rlrLough Lhe .onfosL oI rhe gtsrur.r arla rh. re.tat
.1pre!sror! nr rhc irgures L.ut r.o rhrou3h crlor rnd
;'r,,r,r,r The rnrirc p;i,r surtace frs bctr rrobrlzrrl Lo
sugsc.t rht b*itrlrus cr.ti.rsm !i Sa . ri s dar.. rhjch
.arer trcrytre,r Hc,oil r p:hcc fall.pellboru11

Ihis per it.r lu,r.tL, r Lr.r\ eer !r b c.' mat.r an.l i.,rl
r' t:pcc,a][. crr.lerr n \|rrerLr s lrsL marr:,r rork I rrr ,rrri
Jlrir 'r,. lr t6l \!r.l" ihr trrrisr..m:id. cJ hrs uisrt.
t:rinr.rt lhc parnrrnsrrs hasea or Lh. Ctr5st(r m\rh
ahorL the lorc be "ttr Tnfirer. kii! .t rhe sodr en(t rht
)ci(tri!l S.nrile I)roml:trlht.l!r,rrL, iralouiryrir trro
lrmrl. aik lupLr., ro nak. o\ e nr h.. ri hr, tuLI drlie
spl.id,n lup '.r ( nabl. ro relusr Scnrelr rrrrhi,rg ob.rs
her L.,sh cre,r thoueh fe kn.\'. jhe utt hc .ii\!n,.d br
thr ra.Llaf.t tri.L lrrhrnLng rhit arr par .t h \ sub tmitr

I. ri,i,,r.r ,r,i i, r; .ir \1,,rcru rrpLo, eJ ttc rte r:rld Jrcrnr
.nn)ar s lrl.f rrh rhe Jr\ rr. ai..!iirtr( xrt.r th.it D.\, rabtr

b:
Lhat rLerL r, arspoLr. Lhe irrhtrl '. her!or. \'here thcv ar.

rri int oir h,.h h. strid rlc (iocL so oircr trrokrJ rppcar;
n hlr s1,11 rrilcd spiendrr arrl Stficlc pentrrercrL br rhe
i\ i.eillrir reso.ra'..LJDa puftre(t L.rr[c S:r,er], rs
r"tr.| Jorr inJ di.! Thcn furJtr rhis spellurl Lhts
!r.r.d .r.,.i.rr all s rnr.to, rcLl pnririd trt.alr:e.t
lnFortal rv l-.ce,rr thc D,L rt prrtdes crcrlrh,,rgI ,,
rht si:n: lrte oi Trqrrtr tr an iirtr!Jr rhit sL sscsrr at of.r
nr(.iLL, rrd are ricsi,c a,,Li rulrc,rb:],:_v I,r1. afJ lrnloihh.
pr rrtd :It rn rcaclenrr rucL r 1onrs a rlrrrp corL,a.r
r.lth Lfe nrc:uri as r Iho i rlicl rhor"s r ma,s oi r,gLrts
.rrJ iorms p,:inrtri lr rch rht.il er).ru.r.d.olin Ilt,.trr
hrs nane, i',1b, .fiLrJ rh.,.1e., !r n,ai'( L,.,on \t,h tr,e
ctfrre by rr4,Ti,rs rlc sr]rl1 i.rir .t Srrtl. tr ar i,.rir or
ilrm rolorr rnrl sn,l,,ce rcrLure

\!hllc \llre:u knkccl rr:,, ,\1ur.a. s "prinror.tial rdcrs
lr (l assi.irl nrlLh..sr rnd rhe libl. Odrl.,n Rrdoi
antr.,paiil! Srrre,tlinn b) some j0 rca.s. puAucd rh. !jil

j 'rhr s rrpcarcctll usecLthi\rr.1. rrglrrmare' .rnd drcam'
to,rirL to Lhe cLrLcoal clrar"inss ancl l,thographs oi ihe
rr:rst rh,lr hc ca!lcr1 r nraJ rrd D.rrbid s.ntrr Redon
hoy.er Iar tar rr.m fi.d h.\'as af lttsrlirh aierrit.
i rrgrrrilor Nho iifdins i.sprrnrior. tr Lrrettr k as wcllai
a rirlc an a_r oi r irral soulces crcnLecl ir cnu cLy. ner od
h,ch[. posonal iniaser! Slow to \rnr!r. into .hr publ].
rrij5tl. trr.na. Rcrlon dicl rot lrr nch his (itr.tr unLil M9

Symb. isn :nd Romanii. sm G!nave l!]or.a! anC Od onR.doi 481

19-26 Gustave Moreau, Juprter and Seme/e, 18tO-95 O on
canvas,83 :46' (2 l2 : l.l8 r). GLSiave r,toEau Muserm, parh.



rs root.d rr llrJitionaL Christran lirescr)l nrosr noratrrl
bar!.tLLe tarntings oi\i'Lon.r) ntints. t1r.ir.lcs opt:. :

\ i!1. as die) cat.h a clinrpsc oi rhc dtr iire 1t $e ;aorc r,r:.
lo" eref Lhc unrttacheiL e) € nra)' be rtlatcd to DDcrcer:
.rnrLr) F!p{hr lll!srrr.iors. rch :; lirsrtti,r O1rr.r :
(lrandr.llle Lste Fk. l0 361 R.d!n's hoYtfng ere5:'-
head; har,c a!so been asso.r,rted \irth th. .onrtnporil
irs.ralref Nilh hor ali balloons in.ltrith the poPulaii:rr
ol asLrcnomy rra Ie*cJ ln .trnr.r!us illuirrate.L arti.l..
ian)il-v an.t .hil.lrcn s r.rsizrnes

lr rhr rake oi rhc publicatLor oi I;ilrr Drrra I{t!
.rsaniz.d sclernl e\hlbiti.ns oicharcoal cLraurg. in rh:.-
he rJrvelopeJ tLrrbrr ]l,s .Lieafrlrke !nrascr\: Ai his ra-:
oiurct.r'ldeneJ his imastry berame etermorclrr,..,
in.L tafrasrl. Il, aorfi:r iF(; l! lli) tr.har.oal dra\ ::-

bchtnJbrrs ircn,$ecl lr Lh..nrblo po'riol Bet$eent..

482 Fr3n.e dur n9 : Be e Epoqle

rhen he rybL,.hcJ ar his osr r\prfje rn album oi rcr
lLthograplr! eft,rleJ l' ir Dl:rrr 1i:irr, (rli- l9 l,' tl.
.ighrh r'!rr in rlrc stri.. i. rypr(rl .rr R..1..'s tul' \"hr.ll
riten slror'; ey.eha 1s or di;cmbodlrd htarls iloarnq rr spacc
,\ man rnrl a rofr.:n r"ai.1.rlr8 Lhrousb a colossal
:rch;LccLura sprtt coDc urror r frLse elcha I hoveriig

,\
'l

se,les.r!rrm .\p.rl.rc.s rhar s(nr ro.ome trcr rlo.o
r.ru uknak \rsjlrnthat rtseLr r..ialns rrlisLble ltb.sin'
\"rttr the lier'., r+o is lookirg rr the pnnL Thcn thtLe ,i'6 ,-
'hr s.. i. tront oi rhrm, arcl ilfaLL! 

'hcrc 
is rht \ision ot

rfe ere rhlch rhrccLc.l ro,arl rbr skL :ppear o catrh,r
slLnpsr oi retllrs ;r, ql.rLou. ard brLsht that ,L elorrs
li a halo !i Lighr \\'hib R(lor leares ,L up to thc lcNer l.
,mac,re (haL Lhr clc is ldrking at it ri .lear thar hls pritr

19-27 Odilon Redon Viti.f tr.m
l. iire Dre;m ip.3l, 1079 Lrr.lrapr,
1t/a \ t- ' tzi a lt t.n l The Atr
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19.29 ib..trl smeeton Titly after Albert
Tissandi€r, A!5.rri.f 1,1!r,r, Fof.l ix J
iree iBrisir3x.. O!.efsr.n.Jr lr.n- rr N:i,,.
l...rbe. r, 3ls o '13 ir,...l --rq-ar 1! ait..
a pf.:.q.r.r Th. Ar rsriLr. .t C:.:!o

ilgure s rlrrun trf krccs an.l o!er:iz. hca.1 a rortl haid
p.rnri ic.utlnsl! rr dr. 1)e.r.,n R.d.n j hsur. ha. been,l
l,r \irtrrt, rcpresenins a Ilaorr N!N n_v nlid rD A!s'.atta
.rl. l9 l.rl lllusrrarlors \uchas rhi( tai.inarcd lt.L1.f,rn.L
in ia.t lifl th. artrsr tu Caugu,r r.ho hal 1,ker,.e iound
litI)rrli!r l. f .!(drr tr.rhror!losi.al illlr{rfi ror!

Thr :carch icr rhc mult,iariou! solr.e\ oi ll.d.n'. ar ,,
rnporrant rot bc.ause lr sh.ri dIr rh. rrrjsr hid no
lnraginarLor ot hti osn. btrt rathcL bccau;e,r JenursLraLcs
thr vtrl alm oi Symholisr arr r. Ina i \pirirual rertrtr
bchlrd tlre Der.rial trlirr oi dre Fh\ji.a \r.nJ Rtdon's
lorLs art rn aaempr ro cLo prrci!.ll rhar Thc rrt.r oiien
sn tssccLrhai tholcllsprns oia t h,s ilt r rr rhc ohser vtion
aid.!p)ing oi rerlr\. Airer maliing an etior to.opr tn
Dinurc ctetrl r pchble . Lrladc or grajs a hard : nroiile
or air odrcr ..ment. or!tr.]. or irlrgari. I ieel a mernl
"rm(Llus 

rhat riJkes ne !ifr ro crcare ro rllou,nvse r to
ftPr.scfi tfc iNtrgrf.r!1

Symbolist Cult Groups: Ro3icrucians and Nabis

(illcn that Var Cogh, (iatrluif ,\l.rr.atr aiJ Rrtl!n.ou d
rllbe.ill.dSt.nrb.lirtirnthcir ttnr. itrs.lcl dral rh.rerm
Surh. lsnr \'.s rxrrcD.ly tle\iblc Irco!lclapplrro

palmrgs rch rs Van (ioch ; rht dcp, ctecL r rsur es obiccr.
o, lorlscrpc stenes,rbsrrved ln real,l bur'LranslormeJ
to a rrcaterorlcsscr dcgrt Itcould rppl tothc 

".orks 
ol

\lo,eau \hi.h!ilir..lirragrn n. iirer[er.riorsoiL r.nry
(biblicrl .ryrhologi.all s!b tcr. TL coukl appLy Lo the r"r:rrks
ot (,alrgon tor $.hom rh. .trsenirton .t realrl! ]a\ otrcn
a po,,rt oi dcparLnre Lo irerre i.nrl if)igma). !..n.s Afd
ru iould apply ro the +orhs ol RecLor. r.ho useiL poprl:r
!lma ctrltr,. r: rhc ran drateral ior his nt,rhtmer \h sccncs
a'-
morcmcnr, perfrps I r: b.tL.r.teiinrd rs a sLar. .t rf(l
nrrrked h! . dcsirc o tinrlmearn3 in Lhe corrmonph(
aN.L ro iind enn{ers ti +e srtir qu.rron\ ofli. i. Lhc rf!er
r..css.s .t +r \oul

Symbo st C! i Groupsr Foi .r!c ans ..d N.bis 483

19-28 Odilon Redon, ii! C.xNi.r, 186'l
Char..a :' : l,l.r i:3 3 . :7.2 .ml r,./lLse.,m
o: l"l.der. Ari, N:! Yok



tlfrleL*,rfcLlfs Srn6o|sm as a sLatc oi mind plarrs
rhr oircn cultlikt chrractcr rhir rhe novenreit as{mcd ar
rhe enJoirherlrcccnLh ccnnrl: Twosroups n fa,-t,cu1ar:
D!n b. nrrntloned rf this regld Oi.\ras a.lrc!r oiarrilts
$hr gaLhcrcd rrxnd-losiphir I'jihaax (1Bis l,lsl ascli
srylecl prophet who abhorr.d Lh. .rtrrrrialisD oi.he tlD.

-,t .

Peladan Lhou.rhL oi arr:s ar inltiiror\ rite ro reLlgl.u'
reirl:ion C.,rNe.rel' he teLt that a.' ".Lcvarc' Lr'eli !t tall.
in() d..Lin. tr! ir ..ari or drr". irrther lor (,od

Tir pr.inrlte rhe nrysri. (latholic art that hc cn. rnoneJ.
Iraladan orstrni:c.l i ,!cries oi erflb,t ons Lhat he rtitrred
ro as,cal.ns.tth. llosc + Croir iRo'e - Crossl aiLcr tht
occL 1t rrLgLOLLs Ros,cruc,an hroth. nxrd u,hichhehelped
to ri!iv. Fne trhibiriln\ ri all \et€ h.td b.orttn 189,
af.l 1ri!;- I.. 'h. nro.r pan, rhe noLks erhlb,red $owcd
rnf o!aii!e rfterpretarior5 ot r.adlt()nal ftligio!s jubjecrs
but not nrnr fornal rrnoratrors lrcleecl the artllrs $,ho
$over(thelrrrork aL Paladan s lilons pra.ti.rd cinse^,atn.
styls dori ed irom m(l-r irereenth .en1rry acadc.ii. paiffirg
eid NaL!'aLlsnr Pcrhapr not surprisnglr Piladan's lalo.s
arrracted mar-r, nor Fre..h anists happy to have iound an
outlcr ir l)arir ior nLrr oadinonal ar (.ee Chapr.r 20)

Nerr to Lht tollovcrs oi triphln IiilaJar anorhe, a,1ist
. \" ,t 

I

rhr Hcb,er vord lrr1., (pLophet) rhe-r' .air rhcmrel"er a;

thc inuiatoE il a hlghly {rble.rilc art dftply roored in : .
soul oi thc arrist. Caugulr uas the absrnt iathcr oi r ,
moveme.! \rhi.h hid as irs 'raliiniai ' ,rr .harm a sr':
landscape;lrtcl b), its iotrnc1.r, Paul Sar!\ier (1!a.
1917). lal.tcd in lssE lndrr Caquin s.lir..r suidr:::.
irL. l9-30J l fe lalrer had cncouascd Sirunerto apu.::-
natlle blcctivelr To help hin liee hlmscLt irom the dt: :
to rerder naturc as hc kre$ ir to be, CausLIl. told hi.r :
to nrixhis parnts in ord.rto mat.h tltm.aretullyto the l:i.
Ir natr.. Insteadle ad\'lsed him tousc colori straigh r.
the t(be Th..csulr eas a prcture. scarceL-v r.cosnizatl. :
a landscape made up oi irrcBular rrtas ol tlat boldlr' .: -
trastrns coloLs. The vork resembles somc oi Caugr -
pailirrgs G!!.1r asfirtrt t,fliti. rlc L9-13).but onthc\h :
rvas con;ideLably more ahnmcr Lhan liis o$n

Besrcle. thcir leader, Siru\ier, the :Jabi xrvement rr
prlsed sone 1l par.Le.s in.lndins P:cnc BorDard ilrli.iT l'r.
lrlaurce Dcnis, and EdouardVurllard (186s le10) \\.,

had.ctrain ion1al claracreristl.5 in .omlnoD The N::
bellevedthat a painring$,as lrrst an.L iorernosr a her.rof
en;cnble oll,nes and color. Thcir printi.gs lrl<e CaLIgL:.
have areas paintcd ,r a s,rgle color or parrcm, stpa,::.
hom ore another b1 firm contorL.s Thls docs nor r.:
r., ,r d.. ..e r-

harnlon! can bc arrnsed infinrtc 
",ays 

'-lo rhc Nab;s ,: :
prc.iscl), ir the aransenrent ol rhc !lncs and colors tl:: : .
sobjectivirl and perso.alit)'ot$e artrn menilcsred ir..

he 
^"abi 

l)ainr.r,Uaudcc Dcns, r d*out Roman CatL :

specla!iz.d nr re|grous fainrins His {llimln4,\lout L.i: -
(Frc l9-31) 6 ahishlypd$nJ rd\eD nro\irgrepres.n:::
of Chrisr.arrl,lns th...os., nrurncd and consolerl'
group ol nuns The parrtrng resembles (iausun's Il;r

,,t.,,

vhich a sroup ot ntrns imaglne Lhar they acnialll se. :
toucf thc llvinsChrist Deris haimasle.l!ll) .onrr:,,:
rhe grc,up ofdark car$bound nuns $.rh the lighr, etl:: :

lisur. oi Christ \t'fo lneels rn a lLoNeriDg meadr
oad,t,onal -.vmbol oi P;Larlse \loreoter. ln thc d.-

ol Lhe qrl striirng uptarcl ro Corl
l-he palnrinss and prinrs oiBoinardatd\tillar-i :

.onrrast. deflct.ont.drporar-v th.me! Like Van (,
th.sc No irtists iound trurl ard nearing n thc : _ :
th,rgs ard sccncs oi daily liir They have been reterr::
asidi in., vhlcf ma-!he transtatcd as "arists intcr..:.:..11.....,,.
.,' n,', I rr ' .' ,

ryhich ircqucrdyrepresent.lonrcsti. intcriors Vuillir: :
Bonnard exprrss somethire oi the lnncr lilc oi thc p. : ,

who lnlabit thcm Thus dre inirriors be.onrc.r.ra.-
ior rhe 'irteriorlt), ' oi th. iigurcs u,irhn.

Vulllards llbarrrrIlhrrrrl,Cl,ilJ iFL l9 3l) rcharr.r.-
of this arist s x,o.l( in irs bold l!rrJpositrons ot di'i:

19-30 Paul S6rusi€r L.i.ls..!e Iie Ec5d?t.!.iih. LrsF;nl,
r86a o .r F;n. 1$. . ol a.!l:. boi) 1a1: et' i21 \ 22.n)
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19-31 Mauri.e oenir, Ciirnbiig Molrni Cerrary,
l9S9 O on .ai!as, 16 r l2 l4l i 32:.nr)

19-32 i.:.rr Edouard Vuillard, rr'i,n:r
rn 6r!. ./rl alil. lt99 O o. cadb.dr.l,
l9 \ 22 1.18 6 : 56 5..rr C aso.rJ Art ar e.,r'
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nadt ar rhr rlfr ot rlre .ent(rrlr are Slrnbo rsr irsoiar r\
ilr.t reem thc r.suh othis aft.rrpr ro crpress die sFnrtL,al
m thr.oinninflac. AL Lhe same Lrmc hont!rr. Ilo.lin
may bc callcd a NrrL,allst pnncrhrl!cLurlngtheearrfa L

ot h,s career rf cn hr urhr r.crc okcn, tnnrkrblc icr tf e,,

l. I li79 Itodrn h.a errercd rbc pL bllc iortest lo r
erc Lhc Fr:nco PrL'srar\\i, (sce

prs.:711. Hr loit that.rnte.t e..er though hc (as nor
..r1..\.urkno\n itrht tLnr Trvorr.rr; eart,tr hc had
rliun a great clcal .t aftlnrl.n \.ith a pla'fti stuJ! oi a

sra.dins nn]t nr(le enril]r,l lfi Aif t'l Br.ir:i irL(, l!;jl
For Lhl; ro < lloJn hJ uscrl not a proiesronal modc! hut
r)lufssoLlierwhus. bodt h.r.f.L.rcd\ith!lchs.ruFlio(Li
carc thrr hc srr accLLsed c)ifa!:fg c3cr the u8ur. trom !lie
lu,t as sone Naoralrr painrcr, iio Namplc llrsrren-Lef.rge
n l:nnit ucL L]hde,n Ce,ma,rI see ra-!.s:rl and lj3l
haiL parnLciL crrrcmclr rtrlisri. iigurts to reprrsenr hrsrori.a
o, bilrl!.J s.eres s. Ro.tln u.r.,t.d hls lisuc rs rn aLlcgon
I3v crlllrg u IIt,11r r,1 iir ;:, hr rrler r ed nr th. darirns or
.l!1lr:atr.n nhc. crh nln ilr.r rm,cnrtd tronzc

19-34 Piere Bonhard, ,i.x.fd biiix '9a! O .1 .r1ids
:15 i 28 11 5 12 a .*l l/!5.. .lC6rr Pa 5

paae s bedspread tr,rllpaper .1,etr tah e..rh Di.rLrL.s
and soon To3crhcr thsc cu'c a so ikns (ollasrlike eiie.t
rh:L aL tlrsL g!arce seens almosL contLrsing hdrcd tht
Iererreerlsaicr'.ccondrnr .Le.iplrer'tlrefarntl.gafd
.rfrc.i t rhii s.c.c.ri hrppr inriluq bcot mr:rt]le,
and chl cl \rm1 arcl s pa,rtrnss lrhl.h arc.tr.pisii!h rc.u

irla l9 lll trpre.s .o.rtrhhg rl,out rht du:litr oi lrre
rin.rc.rLh ...'Lr-l ur rer . lire; Ior rrhilc h . :rtcrrcrs
errLde a trt !i co:Lrcss aDd rnrimac)l rhey also harc a

.lausoodrobi. qurLil sug!.srirg drarr !ontrn j role as

arrorhcr axlfomeDakerca. he.rp.ri.i.cdasr.:tli.rins

bcd,ooo, r'lLh a naked (on,3i reared .. a bcd a.d a nalt.d
nrrf. ir thc iorcrrrnd !r tnns of a (Lt-isrng gor'n Th.
iisurcs arc stpararcd ll.a.cr..n \lhllcrlr.roNr!f rht
.h rl.le ot the !..eef r. Lirght!y 1,; themarr.acLarLrii3urt

on rfe nghr The imtro ls trllerluth rerLL,rl terslr:n F'e,har.
tht couplc hrs hrJ a r l; or cJ.c :s Fa' l,ctn sr5gcsttri
rh. nrai is {rti.rrng the rhanre ot l.nrporal-v lnrpor.nc.
\\rhaterer tLe ca;t mr be, rhe iDrer or ifa.e !1rh thE
\crecn allb!t.uttl.g lr in halt h..oncs tr sign ior .h. r!F-
Loc.L .elationshlf bet\eef rhe n\o fe.fle rnhahltl.s lL

Fin-de-sia<re Sculpture

Tht rork .t the createst Irer.h r.u fr.r ot rhc ninrtctnth
cerrLLr,y Au$.rt Rodin h.s soNrtrmr\ bee. ( all€cl Sl.nb.li. 'It is o ut drar so craL oi rhc artist s \ok! t.pecirlly thoie
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19-33 Edouard Vuillard, il,s,a Nat nson rr |erS.lon,
rle Said'Flore,tii, .a. '18r8 Photoqr.ph,37 i ill'
(8 9 : 8.9 cml Sa omon Ar.h ves, Fars.



19.35 Auguste Rodih,-.. 4+ at B,ntze la,aj
: JJlei h.!,rag t,7: nr.
::aie Fe, n railE r./1!:.unl

Ii.r,Irr.,r lirr:Lras rs rrlel) 0i!.i:cd as rr\,is i.lmrc.j
brLk!.it' i:llr tL r!i boughr bI Lhe fr.i.h sreLc eiJ llo.tin
lris h.nor.d rrrh a frator .oDnrs\ion In l!Eu rhr
gor.e,nmcnt r.kcclh,rrl to.lesrsr tr str or 6,onz..h.,r: i.r
a ) er () be Lrullr r\1( scurr oi Dt..r ari\.c A,rs Free to rhoosrhi!.rn rh.me h. dr.r(trd 

'o arr\ !n rhe I),rr. t IrJr.
r DrnLe s lcngth_r pocrr rn orcl,n:ry.mrr pre,umahlr

arJ p :drse Durrg thi, cxt,.rrrttn;ry ro1'age hc har ovo
sr idcs t (ilassrcal poer \/trgr who leals hinr through
hcl ai(] rur!-atur\r ar.ltht bcau!iut Bearrrrc tr.h., inrrod!.rs
hrirropeftdi\. Forlhc d.ors. Rr)dri io.useJ or rhe se.rto.
oi rhr porn Lhat dcrLL srh hc

\V:,rL on rht r ca lerl lr (ir ,, rtHrii (lL l!-36t!..upied
R!Jin thrc!s]r.!t ihr ro.rrrd., oihtr.are.r I. tfBJ he
urorn*drhatrhcdoorsvcre,errty tobcca,t burhewas
olclthrr Lhe pi:ns nrr rhonurc!m \"crc.ar.rtcd Thr. Ealef,n thc opponm,rrtore<unr.\ork or rhc.loors I. 1r0r)
a plaster model ior rhe grrcs rr. shorn ro the puh ic u r
fr\arr.rhrbirloi nr{.r12..1 Lrr llo.Ln ro.ouct.1. rtI rh.
(rr!.clstr rrpositror !i rh,rr ).a, \'tr rr $is nor (ltit eirer

I

Rocl,n's latesr plaster no.lel (s.. 1r,r I.i.,rrrr.J Ji j,itrtrr.
pas. 1r0l Tro ,i:)irh.s. elJcd trr rn rhe Unire.l Srrrcs .nc
i th€ Rodlf i\ltr!.(nr in I,h larlrlph,a rhc othe: aL -<taniordUfr\.crsln ir aalii,f f i
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19.36 Augusre Rodin ,rl,e c.r.s oi .ii, l98a_tri7 paster,
. !r re ei .. lfr l7 (5 2 rrl t,t!sa: d O.ra!, pars



II

19'37Auguste Rodin, deta from lhe G.tes ofl,ell.
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I i. r;ir,..Ii'l]i.ofrat.! dr):eni.r iisre\ r.hr.h cior.l
thr doi,s ani sprll o!rr .n rhei, ir.afrr (Fia ll)_t7l

r, hlrf. D.la.roi\'! Iir lraril .,i S,rr J.L,ri.rrrii Gee r i1 ; 9 I L).1

(hr.h lik.\ri.. rho\ a mnltrmrle oi br tcs ct6cly p:cterJ
;ogcrhc, h Danrc sl,rir;,r htl r:.arum6erorcrrctcsthrL
arc ir|irblLeJ b| diitcrerr sillrs l{o.t,r l,as plrrcutert\

rhore too nnL.| cr!cn r. str rcre iossrcl abort bv [Lrirrr.

,,I
corntrpo,rt rothcse lusrtlrtiislres ii rhc suiterds !trore
fo\6 anJ g.n!r.s i(Lgg.st perr rrd remrre

It.din Da.lc d,lrd.lr ior ainost .:| rhe it!ru, ts ii Itt(;ri. olrlrll and nri.\'oi rhesr ve, e t,.enrua|r-noa,ii.,l ,.,
be.onr ifdrp.nd..t \cu ftLrcs ii,rir,irrr iFjccL,rg Love,
Flr-l l9 l!) ls ex.:-anple oisu.]] arrork L.u\,.d . DarL.t.
lr 1ff !!. oi s.!er il tirerp.eriri.ns !i Ltre jtr.ers \+ro.rotr

1t-38Auguste Rodin, F.r! rAr.rlFe.rn.! L.f,-t tali Er.r:e h.-.trrtr 1,:n.Tr tr.r5aeF..tn F.rs
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Nore(l L}ire l]aolo arcl France:c: Frin.es.a, narri..tto
the tLionfed (;rn.t.tt, hncl ia cn tr tore wnh (-,irnc,otro.s
harcLsomryolrgtr b,othr.Prol. A5 rhe!kts.ed.ach o:h.,tu c irsr r,nc. Cirnc,ono .ar rhen arrl qabbtrl them
l,.rlr :o deirh Fy the vrcL rroral,ry or rtre \l,JdL! A!.estr

Fr,:rccsca s urconrurmatcd torc rhJsculpru,e Jroys r
ual. ard a icmalc 'he! r..trning bftlt.s .tosety tnLaretccl

.( rhis anirs if a \iif aftcrpl ari. cmllr.e The scutptLLrr
r: !.!slrln.rrnlri. rharlhe iigure s rrc h ori:orral a. rhri.

rri nrr rhe un.on!.iri!nrt drn.c.,eir. ot rh: b.cty EqLLal.v
!rprecedcrrea is thr r.lit,or ber\..cr irc..L tpmes ri.t
their nr )ir I. ttionaltr scqtproes ir rhr tuL rd r.ere,, ., ,r |, ,,,, ,, p''
H.rr ihr hidl oi fri..es(a reens ro cmergc trom thcrrrh[ b]ock Lhrr sctcs r. Lhe couple s ruppon Thrs rc

'b,,,

h
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are r€nrif.1..L oi 1r\ "s.(lFtura1-fess.' th. ti.t thar r|..:
tig!!cs orr rher.\lsr.ncc to thc sriirLs.)ithc arlisr \l:
!a.rtcd rhtN tronr rh. .oarsc atd rtsi:tatr nrarble

Al$cugh Lrt subjtct oi I l,i l!,rtr aJh'rilras nktn l, :,

Da.tc Drnr'.t thc individual snrers r'ere dcrncd trc:
otherllttrat vrrces TrL { -riJ ( o,rtnr; or 5ll., l]'h 1Ii,. o
tl,r Hrl rui'\l.rlLr'rllarLtrlLri lL',!. ior e\anrfle irL., l'l "r91. \i:.
lnspir.d bv rhe f.et.) ot Frangois Vlllor. a ire ! knor
french medlcval poer lr \/i11on s lengLhy potm L-r:
Irli ltrrr rhr lrn.. h.artliulrriit oi a hcloet maker larcr:.
rhe.arag.. drat rine has .ause,l her bod-v

.1i,- .ineteerrh .ent!ry as . the C assl.;l peri.d a.d
the Rerarssa..e, mcsts.ulptures v/e.e made of n,rble o,
bronze The two m.teriaLs Eq! ed d4ie,e.1le.hn,ques and
pro.edures To maie: marbles.r nru-c,;ae arrisr vrould rse
hammer nni.h se s io chip a,!ay.1; b..k ofine marb e
L r.iil +p .iestrci 1.rm hi.l hee. obt.in.d (a subtraciive
pr..ess) The. tF-. urork vres polish.C to e m nare rhe.hise
n,.+s.nd .re.te lhe des red.!rJa.e lerture.

L maie a bron2efiglre, a s.! pro, would lr.t nake
a.lay model, bu i ng lrom a.o.€ of. ay cr a wire frame
Gn " ad.l;t ve ' pro.es) Once the. ay iiDdeLLac ha.dened
ard/o,*as baked (teiia..t1.), it uras $ed r. m:ke a

1ne9afie)nold n.m {!r.h a piasrer posive $.s.asi
9aster canr ure:e ..1 mer. y lor the a1]st! orvn use, bu.
w-are fr-.aLe.t1! elhbiied Er.nze cast,n! was rery enpe.s,e
and mon,rtisrs,ouid r.rher lra rlor a p;ton ro paylorir

d, ., 9,.s. ng r;r.m U:iysculptlres were nerlr.an i. bfoize at
ail, or fot Cur ns th. ar,st! Liler ne.

O..e 3n artisiwasfamols ..thriq prevented h m/her
Ircm.an n9 n!merous bro.rei.l a slnge mo.lto make
m!i ple sa,-s.6!t moli arlnlt t.pirne number aftflcr.ilt

sma to ma rrain the.ense oirarity anc uniqleness ofthEir
uork5 Some Elan.,Ceredthe moldsto be de*oy€d a.+ier,"o.',^dd
..r.iorhar, rr.ouc h:ppe. (a.d n olGn c d)rhat uns.rup!
lods dealers wo! o blytl.e molds in r stldio sa e o. from
. ic!nder a"d..5t nume,.!s addlrional.op,$ Thls has
happenedtothe Nor[s ol ma.y s.u]ptors, ln. udinq Rodin
su.h uralthorzed.opes, ath.lghihey e ohen ti.ic
io d;51 slBi t,or aurhorized casts, have less va !e n ihe

h is impofianrto nore thattne mali,g ol L'r..ze
s.!lpt!res d .l nct die.tly in!oi!e the rrrisrs, as the casrlrg

"'o. .,, - 'd ' 9' d 'p.o '' 1o'
n.king ol marbre r.!ipt!,es, wl..h was i,a.ltionaly do.e
byrhe sculpror From ihe :re ei,qht€enth.enlury o.dar.l,
h.f,ever, s.ulp1.rr n.reasinqly hned p,ofess.na catu",5,
lnow. ar 'pra.l.ians, io caDe iheir malble figlres Thcy
Llolld ororrde:..y moilei, wh:ch ll,e pra.li.l:ns wouldj.lhllilr reprodu.e u5t,g three dlmensiona grids and pllalb

nes as we .s ponli.E rna.iriaes ro a.h evethe g'eatest
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19-39 Augu3te Rodin, ,iirE Or. C.Lrt.sai,
.r 5!. !X4ro ii/as O:.-" !r-" HEiret a!.,!
8..!riilril,"'ri. lgBi C..t b! A.r s RLd er
lt'a Bronze he 9il l9 i5i]2.rl
l,/...F. trr l,.rus:Lir .f Art N.Y, Y.rk

Thls is rhrt hLman heauLt comcs to.
lfe a,ms .horr. the lur] rfrreled.
Thc *orLlder aLLhLnchtd up
Thc hrrastj: Shrurk,r agarr
_The hutto.lc gonr rhe na! ljithe tits

Ther arrn : drgh; row but srcks
SprcklecL a 1 orcr lkr sausases



19.40 Auguste Rodin
ir,.il, xx. l9a2 lrr C:sr b,,,

A.ri Rua€. 91a Bronz.

lr acld,t,on ro ILr r,.rir;,.id.i1 Rldtr.r..rrre(Li'nuou.
ottrrr .!mml!sro.( ior f( bI. nro.Lme.rs is \ell ar t.tr
portrirs P.rhafs rhe D!sr inr.r.r.lgrnLDgrh.m\rs rhe
;''Ic,, fu; lrHcroriJ:lliz,r, (Fx l!) tlr..onmr(nlnrd b)
a Fren.h llr.ia^ i.iery Acrrtdurrgrhecrrlr parroithe
n|rd..nLh.e.i(r). H!nori de B,rl.a( il;q9 1s501 r!!..L-rl
rnrue\\n. nunrber.l n.!els. loosr _v uroLLped:o3cthcr as
i.r Ll,ilii I'r;,,rr r, i lfe Hrmar Comecly bc.auic ir rhen

l(rnrif lLic l. his o(. rine
Lh}o rurarely .r R!(ln Balza. hrd bc.rr shorr rnrl rat

uLh t,ry 1cs. ar.i r lergc lrthell\: T|| nrad. il .1rilr.( 1r tu
cLlte a scu!pLme that ro(Lld br boLh majestr. irnJ rrtrliir .
Atrcr runr€ro( s dpernitnl! Ih,rh trchrlcd imc rather
grote;qLt nudc Ba za.s. RoJrn dtc d.d to re!re,rnr rh.
vriitr ii rh. frnro,ri frofk s robc rhar he rrs liiour ro hi\e
r..rr{en hc\as\lrtlrs RaihertLan iLre..,ns+e iisurc

19-41 algust€ Rodin

.. B.lz,., l a92 Er.rzE
h.iqht I 3 12 E2 Tr.

By pla.lfq dr\ ii3uf. tri Ilr,l llocln srens;o hlctarterl
ro shor thL the ror sr prn,shnrnr rrr a bcaLn,lLrl r om:n
s nlt d.alh LrL I old ase li.r()ii(r r.,ii is Jre tDe,r. or

an o d trtrar tho cortcnplaLcs the r utn: oi hcr bcdy.
RoJ,n's u,c oi bu:c raLher rhrn nl b . ha! ,rllo\cd hin
to su!gest rts in.8u ar iurir.r r.ilh rls prorrud]ig borej
a.d \nnkh, t].sh

Rr in s p an ioL }r (i,rtL.ttlHrii inchded i t.rrnsulir
rrta rt ove thr n.o iLoorl hquna e,t ro thr rl,rr.nrunr
abor.r the cnoance to a ficdi.\'al .lr(r.h is.. Frj lt-+)
tfrs rs doDlnate(L br thc rahor s sculprL[e i,r I]rtIlr(lL l9 llrr lhe nr.anrng oithc Ug0e,r ambiguous Does
h. r.freieit Llaile lrjnscli mccl,rafrs on rhaL 1,e h,5 sttir
Orrihr nr oe genericall): thnkins rar. or rlrer.atn.lt:
ar allcrory oi thorrhr irclrdins both .i.art!ir) ai.l
.ors.,tn..r Q' e!rjoIs ha!e rlsrr .r. rt.e |' dll) rrd
po\'.,rrlhL ltl oiLh. thrfltr vh cF cause hm o Ld,k nrore
lrl. a j0or, h.tu tlrar a !ag. I( ir rossrLrlc thaL b! lenJirs
to hrs rhink.r ir (1r a .lpeior rhrsr.Jlr R..L r \iijhcd Lo
sr8niry that rhoushr F rlre hi.h.st nrrn. oi bcin! i
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rn rhr rob. and sirdl.s it arolrd hii L-\lgDS larn R.d,n
lr''

or a Classical tosr 1n that "ay 6r lerr ro rhe trsoc a scnsc
oi(ilassical grandcurnordlsslmilartoanciertstat(Lar! (se€

FrLi I til
Ir an irtr\ir\ Rodin oi.t sard le had rrie.L lr rh.

,tl.,ri,r.i . Hi,lraii ii ii:,rr to shorv a llalzac in h s *LLcLr:
. d"

l'ho in hi! liftlc rooN rccorsou.ts pre.e by fre.e aLl ol

!.,(icry ir or(ler r. brlfg lL inLo Lrmulruous lit beloLe hls
..nt.mporaricsrndgrfcrarrorsto.o.)e'Hl.ainr nodrcr
r*,Lrls lracL beer o capnrc drc nuror oi cLe,,t" e concerlor
rhoush rhe trgu.e ol Balzac

The plasrcr ioL llal:ac ' rronaNent \ai shovn at Lhc
.alon oithe SocliL6 NarionaLc.lcs Brau\.\rts in 1898 an.1

ur.h.d orii heated conl] orersy ben{een Lluc yho acmircd
lrrr.1 thoqe Uho hrted Lr Thr larter .rlled th € work a eFlhar
a real : pengu,r an cmbrvo a sack oiilour :,n.1ftrore lfel

19-42 Canille Claudel, tl!irz,
l9t5 lEnze, Fei!n: r7
i.13 2.nl Mlsae Ro. i, Pars
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!ltnrrel! pre!iiled alld managed ro conlin.c rh. lltcrar\
$.lct) rhat had .onrmi!!rcn.d thc uork nor ro ac.€,rt rr
Thewo(. RocLlr rastolcL lacked1v1e to rhich thc sculptor
,,. ddl \" ,.

not onlr.torm buL also lilc " hc rtotc ir a r*..pape, arrcle
r 1E9E lirhinl asto$eSrmbollsrs lorm iras an cmclope

Calrrille Claude!

Ir the Frcnch tilm t,r(i1r l lirJ.l L 1!)901 Ro.lrn is f.trra) cd
r! in arrognnr iei,erih creaLo| a ma. (irh D. resard r.t
anvbody as hr 'inglerrrctedlv pursues his art Thc Dorre .
heroinc Canil!c Clardcl i1861 19,13) Ro'1in. sLurlcnt
model and loi,er ls .ne or the nunr.i(rrs pcople corstned
by his dual Fitjsiof lor ar r and lore The rragcd-v oi Camille
rh. nrolic nrss.sts. i! thrt iorher :ienale ar!sr lore comts
belore art r.hlle tor Rodln nraL. 's.niLr' p.r excellence
rrt ultrmately comes beiore t"'e

V'hlle LhaL makc. lo an i.rere:rirs Dro\re thenre thc
ia(.s do nl]t eirrrel\ bea.t out CamiLLc Clardel r"as !ne
oi a conridcrrblc group oiirnlle artrsts ar rhc.nd !i tbt
nrnereeith .entlry who <(.c.sshrlly brckr lree irom th.
.rpcctaron d1.r \'.nler should be lorcr r"rrts .rnd
lomcmakcrs iirst and rrrisrs scco..L llt sas pr.cl..l). rliis
expectatlon that hacl Lradltionall\'iorced $.omen inro the
amateur aro;t catego, y) \ltlough shev'as unablc to attoil
thc Ecolc dcs Beaux ,\rts Cliadel shrJie.l at th. A.adi.iit

C.,larossi (scc pase 5191 Later sfe apprenLlccd trth the
!.!lpbr Allr e.L Bolrchcr il sJ0 191.1), ulro irho.Ldced hcr
ro Rodin As oneoiRodln s tunr.rouslonnse!sisrrtts.5he
h.lFed hlm to .xccuk se\eral nral,rr commlsslons $hilt
ali.r Lrr.!ning his l.!er Ths did ror prerentler. hol'ercr
fon harirg r suctrstLtLcareer oihcr ovn Sli. e\hrbited

scrrJoIartrni.lLLl.. ind coinnnrkc\ .ndrecen'edp.izcs.
,ncludinsr LrgionoiHonorcrols ilE9l) Her worl. though
ar tinres.Los. t. Ilodir'i i)nre oite. rh.lrs distitcrire
.hiracftniri.s iiiii: oi 1s9J |FIL 19-11) ior cxamplc
res.mblc! I{od!r's ti,,rii,1 r.r l. its rhcDt oi a pas<lonatc
en,hrace sec rrt; l9 ;81 Its noocl hoNercr. ls morr tencLer
and lr.s delperate WhiLc thr Nah iislre i! nllde rhc tenalc
rear; a lons shapeles..klrt o\'.r h.r nakrd bod): Tt l! an

in\rntr\€ motn,e thar br Nelhllgtle t"! llgurcs toscthcr
,s {sgesn c oi rhe tLrion oi tiio human btLngs in the a.t

ClauJelerenrf iues rhc soides e,o$r. arlisrs had nradc
tn thc coursr oi the n rete.nth ccnrul: A latc nineteenth
ctitury tunran artist she r"as ro lorger conilrcd !n htr
chorceoinediun or;ublt(iiittcr-\oronl],cLrd.fepr.ti.e
rhaLias pcrccllcJ as rhe em lrcr tll ma.culinc art oi rcL Llfture.
.reatrng a nnnrb.r oi l:rge-rca1e ruk. huL shc vas also
equall! comiortable tith dre icmtrle anJ tl:re nralc nudc
rhlch had lons bcer raboo tor tcnraLc artist' V'her she vas
hlrn in 186.1 pric,'Lonal "oner arrr*s r.r. lrill thc
e\.cprion B! rhetrnre othcrdeath in 19+: thel s.e.. at
r fortanr pr.scn.r jr $e Europear art torld

Cam .a.!d. 493


